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FOUNTAINE COLLECTION. 
PRICES AND PURCHASERS’ NAMES. 
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Europe another collection so strong in these particular departments 
as this one; and certainly if there is, it isin the hands of some 
modern salleenaeee who ha: formed it in the ordinary modern way. 

The special interest of the Fountaine collection lies in the fact that by 
far the greater part of it was brought together in the reigns of Anne 
and of George the First, and that from about the year 1730 it has 
remained in one place—the great “china room” at Narford Hall in 
Norfolk. What manner of man was the original Sir Andrew 
Fountaine has already been told to our readers by Mr. Robinson in the 
words of the MS. account, written by Benjamin Ibbots for the infor- 
mation.of Horace Walpole, and now in the possession of the Fountaine 
family. He was born in 1676, was on the foundation at Eton, and 
passed in due time to Christ Church, then under the rule of the 
illustrious Dr. Aldrich. He spoke the Latin address of welcome to 
King William the Third, and was consequently knighted, and then, 
while still a young man, he went abroad with Lord Macclesfield, passed 
through Germany into Italy, and, having already developed a taste 
for curiosities, began to form a large collection of medals and coins. 
Returning to Oxford, he continued to devote himself without pause to 
the literature of curiosity, published plates of coins, increased his col- 
lections, and finally, about 1714, went abroad again. He stayed 
long in Paris, and in Rome he spent three years, satisfying to the 
full his collector’s passion. “No sooner was Cavaliere Fontana 
arrived at any great town but all the virtuosi, dealers, &c., flocked to 
him, bringing their stores, and using all their arts and tricks to cheat 
him; but he had so much sagacity, and was so well acquainted with 
their stratagems, as not to be imposed on by them.” On his return 
home he began to enlarge Narford, having also a house in St. James’s 
Place, and holding a post at Court in the household of the Princess of 
Wales. By this time his collections had come to include many other 
things than coins or medals, for he had brought from France the 
enamels and the faience, and from Italy the “ Raphael ware,” which 
will be seen at Christie’s to-day. He also had the taste to recognise 
the two or three Englishmen of genius who had worked during the 
previous century, and to form what must have been an astonishing 
collection of miniatures by Oliver and Cooper. Unhappily, he stored 
these and many other choice possessions at White’s Chocolate-house, 
until the rooms at Narford should be ready for their reception, and 
there one and all were destroyed by a disastrous fire. A better fate 
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awaited the precious enamels and earthenware, and also the fine collec- 
tion of early German and Italian prints which he had formed at the 
same time. They were safe at Narford, and there they have remained 
until now. Several of the successors of Sir Andrew Fountaine have 
been, like himself, men of taste, and have taken a pride in adding to 
his collections. Such amateurs of the older generation as survive 
among us will remember the last Andrew Fountaine, who died in 
1873, as a wealthy man who combined the most fastidious taste with 
great courage as a buyer, and who never scrupled to give what were 
then thought to be immense prices for any exceptional specimens of 
the art of the sixteenth century. 

There are many pieces of secondary importance in the Fountaine 
collection, as there have been in all great collections, except perhaps 
Mr. Bernal’s. But these only serve to enhance the beauty and dis- 
tinction of the finer examples, such as the majolica plates with the 
signature of Maestro Giorgio, the Palissy cisterns, the Limoges dish by 
Leonard Limousin, and the ivory horn. Very much of the majolica, 
indeed, is of high importance ; of the 270 pieces, at least 50 are such as 
are now nowhere to be found except in museums or the cabinets of the 
very wealthy. As Mr. Robinson has pointed out, a special interest 
attaches to them from the fact that Sir Andrew Fountaine stood alone 
in his generation—the one amateur of the fine industrial art of the 
Renaissance amid a generation of virtuosi that cared for nothing but 
antiques, genuine or spurious, and Bolognese pictures. Thus the 
“ Cavaliere Fontana ” had it all his own way, and when a grand dish 
of Urbino ware or a ewer of Suzanne Court was in the market there 
was none to stand between it and him. In this way he secured, with 
a good deal that is not exceptional, such noble dishes as that on which 
Francesco Xanto has told the story of Actzeon (327), and the lovely 
scroll-pattern plate (25) after Albert Diirer’s design, and the glorious 
Castel Durante dish (60) painted with the conversion of St. Paul. 
Tf one could see his account books, no doubt it would appear that he 
paid but a few seudi for the very finest of these specimens, which 
next week will be fought for by the museums and the millionaires of 
Europe and America. Jiven the works of Palissy and of the Limoges 
enamellers must have come to him at a price which now would seem 
Indicrous; but he saw their value, with the result that in these two 
classes the collection is almost unapproached. The two great cisterns, 
adorned with masks and festoons of flowers, are examples such as 
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known ; but if they are at all reasonable—if they have been made 
on the basis of what the pictures are really worth in the open market 
—we are only giving utterance to a universal feeling when we express 
the earnest hope that they may be accepted. The full and interesting 
description of the pictures selected by Sir Frederick Burton which a 


‘thoroughly competent correspondent sends us this morning will give 


our readers an idea of what it is that is within the grasp of the nation, 
and how sore and irreparable a loss it will be if the “ Madonna 
dei Ansidei,” and the two “ Family Pictures” of Rubens, and the 
Vandyck portrait of Charles I. are allowed to escape us and to leave 
the country. For that, it must be remembered, is the alternative. 
Failing the National Gallery, these pictures will not be sold to 
English buyers, to be offered once more to the nation in years to come. 
They will go to the Louvre, as Mr. Moore’s Raphael did: or to the 
Berlin Gallery, like the Hamilton manuscripts, or to Italy, like the 
Ashburnham illuminations; or to the Rothschilds, or to Mr. 
Vanderbilt. But the large question of the Blenheim pictures should 
not be allowed to throw the Fountaine collection into the background. 
A reasonable sum ought undoubtedly to be entrusted to competent 
authorities to expend at the coming sale in purchasing representa- 
tive specimens on behalf of the nation. Our correspondent, Sir 
William Gregory, who besides being an authority on these questions 
in the abstract is also a trustee of the National Gallery, this morning 
sends us a second plea in favour of a far more liberal expenditure 
on works of art than the nation is accustomed to; and though we 
see objections to his proposal to subsidize local galleries, we thoroughly 
agree with him on the main question. It is one that ought to be 
seriously considered, and at once. Recent legislation makes it easy 
for life-owners to sell their galleries; agricultural depression makes 


. it positively necessary for many of them to do so. It is likely that 


the next few years will see the break-up of very many historical 
collections. Well, the landlords’ difficulty is the country’s opportunity. 
The Government will fail in their duty, and will be called to account 
by a public which never grudges the free expenditure of money on 
unique objects of art, if they do not take every means for securing to 
the nation what private English owners are no longer able to retain. 
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The following letters are by J. C. Ropinson, Eso., Her Majesty's 
Surveyor of Pictures, and formerly Art Superintendent of the 
South Kensington Museum. 


[April 18, 1884.} 
, To the Editor of ‘Tae Trees.’ 


Str,—Another of the great ancestral art collections of England is 
about to be dispersed. Some time during the present sale season 
Messrs. Christie, Manson, and Woods will bring to the hammer the 
Fountaine collection of Limoges enamels, Majolica, Palissy, and Henri 
Deux wares, together with many other miscellaneous treasures from 
the same famous gathering. For a brief space the perennial yet ever- 
changing museum in King Street will present a splendid show. The 
eager amateurs and dealers of all Europe will be there, and probably 
America also will join in the hot contention, if, indeed, the shortsighted 
fiscal regulations of that country do not close the door to the influx 
of that wealth of which she has most need—America, young and so 
rich and great, but who deliberately shuts out works of art and sends 
us dynamite ! 

Now that the country-houses and palaces of our old nobility 
seem fated to yield up their choicest art treasures, let us, while it 
is yet time, at least strive to put ourselves as a nation in the places of 
those who have catered for us in the past, seeing that precious 
burdens, which have become too onerous for private citizens to bear, 
would be but as a feather’s weight for the British people. 

Let us hope, then, that on this occasion the national purse strings 
will be undrawn with less niggard hand than heretofore, for the 
endowment of the public museums of our country with noble works of 
art. In this cause I ask to be allowed to plead in The Times. Thisis 
why I cite America, who, when at last she does open her eyes to the 
fact, that with all her greatness she is but a pauper in art, will infal- 
libly compete with an energy utterly beyond the peddling efforts of 
European Governments. 

There is indeed no time to lose. It will be a national disgrace 
and a loss of opportunity never to be retrieved if the chief treasures 
of the Fountaine collection are allowed to be carried away from this 
country. Iam speaking with earnest conviction, and I think I may 
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say with full knowledge of the course of our national art gatherings 
in these latter times. 

Nearly thirty years ago it was my privilege to take the earliest 
steps in the formation of the South Kensington Museum, now in its 
special province without a rival in the world. The first great instal- 
ment was afforded by the Bernal collection, which was dispersed in 
1855 by the same agents in the same place of sale. Even at that 
time, however, the Bernal collection was felt to be overshadowed in the 
same specialities by the old Fountaine treasure. Ever since, this last 
has been the cynosure of all connoisseurs: but that this famous 
gathering, would in our time be broken up and sold, seemed a con- 
tingency which nothing but a social convulsion could bring about. 
The unlooked-for, nevertheless, has happened, and there remains but 
the hope that English hands may snatch the prizes in the eager 
struggle soon about to commence. 

Got together in the main about 150 years ago, by one of the most 
renowned connoisseurs of his day, the Fountaine collection has ever 
since remained just as he placed it in hisancestral home. Not without 
infinite regret can those who knew the place, think of the stately old 
house denuded of its chiefest ornaments, but the fact that very few 
of the millions who now take an interest in works of art, could ever 
hope to see these treasures while stored away in a remote corner of the 
land, is an ample justification for the coming dispersion. 

It is, indeed, practically a rescue from oblivion ; certainly no 
shadow of reproach can attach to those who now stand in the founder’s 
place, and who feel that, although it will be a sore trial to forego 
the daily enjoyment of the cherished heirlooms of their ancient 
family, the sacrifice is dictated by reason and common sense, and 
that whatever may be the compensation to themselves, it will be an 
unmixed gain to the world at large. Some account of Sir Andrew 
Fountaine, as well as of the art treasures which he amassed, will 
probably be acceptable to your readers, more especially as, by some 
accident or other, a man so prominent and distinguished in his own 
day seems to have now almost dropped out of memory. The imme- 
diate predecessor of Horace Walpole as a national arbiter in matters 
of taste and vertu, and in many respects a more serious and accom- 
plished connoisseur, the fact that, although Sir Andrew Fountaine was 
an intimate associate of the principal literary characters of his time, 
he himself produced no literary monument of any note, is, perhaps, 
one of the chief reasons why he is now comparatively forgotten. 
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A Norfolk squire, of good fortune and ancient lineage, Sir Andrew 
was innately a fine gentleman; from early life the associate and 
friend of princes, a scholar, and a traveller, the man looms with an 
old-world stateliness very impressive in its way. The life-long friend 
and correspondent of the last of the Medici Princes, Cosmo IIL, the 


_ patron of Carlo Maratti, to whom he sat for his portrait, Sir Andrew 


still lives in his old home at Narford in more than one presentment. 
So little has been there changed, indeed, since he trod the floor of the 
grand old library, which he built and furnished with a rich array of 
books, that it would scarcely seem a miracle if the man himself, in 
velvet coat and periwig, were to rise up again and expatiate on his 
own treasures. There he is over the chimney-piece, painted with a 
tray of medals in his hand, standing in the “ Tribune” at Florence, 
surrounded by a gathering of his intimate friends, viréwosi like him- 
self, with the Titians and Raffaelles and the marble Venus in the 
background, “all done from the life” by the celebrated Signor 
Pignotti, the fashionable Italian painter of the period. 

There is an account of Sir Andrew Fountaine in the possession of 
the family by “ Mr. Benjamin Ibbots (a great collector of prints),” 
which, as it states, “was drawn up for the use of the Honourable 
Horace Walpole.” From this source mainly, I extract verbatim the 
following information :— 


“Born about 1676 and the eldest son of his father, Mr. Andrew 
Fountaine was bred up on the foundation at Eton, and from thence he 
went to Christ Church, Oxon, under the tuition of Dr. Aldrich, where 
he took his degree. “He was selected by the Dean as the best classical 
scholar in the University to make the Latin oration before King 
William ITI. when he visited Oxford, and for this circumstance and 
perhaps also through the influence of his father’s friend, the Duke of 
Devonshire, he was knighted on the spot. Afterwards he went abroad 
in the train of Lord Macclesfield, with a suite of other young gentlemen, 
who carried the Act of Succession to Hanover. The large round silver 
dish was given to Sir Andrew on this occasion by the Elector of Hanover, 
afterwards George I.* He went from Hanover through Germany into 
Italy, arriving at Rome shortly after the Jubilee. In Italy he became 
acquainted with most of the principal literati, connoisseurs, virtuosi, &c., 
and made a large acquisition of medals (which was his forte). After 
about two years’ stay he came back to England and went again to Oxford 
to complete his studies. Here he continued collecting medals, coins, 
&¢c., and published ten plates of Anglo-Saxon coins with explications, 


* This piece of plate is still at Narford. 
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dedications (in Latin to the Earl of Pembroke), &e. They were printed 
with Hicke’s ‘Thesaurus’ at Oxon. The Earl of Pembroke became his 
great friend and patron, with whom he went to Ireland, and was his 
great usher of the black rod.” 


At this point Mr. Ibbots’s information may be supplemented by an 
interesting fact, which seems not to have been within his knowledge. 
While in Ireland Sir Andrew found out and became the patron of 
Swift, who afterwards accompanied him to London and lived in his 
house. It will be no unwelcome announcement moreover to state 
that the Narford library, among its unnoted treasures, still contains a 
number of Swift’s letters and the manuscript of many unpublished 
poems, and also Swift's own drawings for the ‘Tale of a Tub,’ sent 
to Narford for Sir Andrew’s approval and never returned :— 


PR Samanta Sa iste et 


“ About the year 1708 his father died at Narford, which house he 
had built in 1704. After his death Sir Andrew lived for some years 
mainly in London and Oxford, or among his friends, amassing medals, 
&c. Whenever he could meet with any scarce or curious he bought and 
sold and exchanged. In 1714 or 1715 he went to France, made a long 
sojourn in Paris, from thence to Italy, stayed long at Rome and Florence ; 
in the last city he spent nearly three years. No sooner was Cavaliere 
Fontana arrived at any great town but all the virtuosi, dealers, &e., 
flocked to him, bringing their stores and using all their arts and 
tricks to cheat him; but he had so much sagacity, and was sO well 
acquainted with their stratagems as not to be imposed upon by them. 
I have heard him mention many of their plots and contrivances against 
him. At his return he began adorning his house at Narford by adding 
a sort of wing or quadrangle to it, consisting of his library, dining room, 
and other apartments. Mr. Roger Harris, an ingenious bricklayer, who 
had been foreman at the works of Grosvenor and Hanover Squares, was 
here director. This was done in 1718. Shortly after this, but in what 
year I know not, Sir Andrew, through the meaus of his friend, Thomas, 
Earl of Pembroke, was appointed Vice-Chamberlain to the then Princess 
of Wales, and continued so for some years after she became Queen. In 
this period, in 1725, he was installed by proxy for the Duke of Cumber- 
land, then very young, Knight of the Bath, for which he had a grant fo 
add. supporters to his arms. There is a picture of this ceremony at 
Narford. Sir Andrew, holding a book bound in red velvet in bis hand, 
stands behind the chair on which the young duke is seated, and seems 
abont to take the oath for him. His improvements at Narford being . 
expensive, though they were done with economy, and growing tired of 
his medals and having a goud opportunity to dispose of them, his great 
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friend, Earl Thomas, had the picking and culling of what he chose or 
E- wanted. The Duke of Devonshire had a great many to add to his, and 
the Venetian Ambassador Cornaro took also a great number, the amount 

of all which came to about 8500/., as I have heard himself say. So that 
; the Pembroke and Devonshire collections were for the most part formed 
e by Sir Andrew. About the year 1732 or 1733 Sir Andrew relinquished 
his place of Vice-Chamberlain and obtained that of Warden of the Mint, 
| ‘ in which post he succeeded the great Sir Isaac Newton (there is a medal 
Ph & struck of him by Dassier at this period, and there is also a very large 

medal of him in a full-bottomed wig done at Rome). His great know- 

: ledge of coins and medals made him well qualified for this appoint- 
ment. He then retired to Narford, having sold his house in St. James’s 
Place, and having still a great many curiosities of bronzes, enamellings, 


miniatures, &¢c., which (while he was contriving places at Narford to | 
; 
| 
| 
: 
i 
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y put them into) were all lost and burnt by an unlucky fire at White’s a 
; \ i Chocolate-house in August. It was fortunate for him his Raffaelle’s a 
t : ware, &e., were removed to Narford shorily before the accident, though 4 
¥ S many of the things lost were of great scarcity and value. I have heard ; 
'; i E , himself value them at between 20007. and 30002. The miniatures alone 2 
i? were in such numbers that the rubbish was all sifted to collect the gold @ 

‘ i settings, and the works by Oliver and Cooper, which were destroyed, , 
iA if ' were So humerous as to render examples by these masters rare. It was 7 
see ey remarkable every chair and table was brought out during the fire; but 3 
| rf nobody attempted to force open the doors of the room in which Sir a 
iy ' & Andrew’s property was, though the many chairmen attending, incessantly 4 

i Et § requested it till too late!” ve 
$ Re ft : 4 
NY F With this dire episode the record of Sir Andrew’s life wanes, and . 
: i F there is thenceforth little further to be told. Miniatures, bronzes, re 

‘| 3 : &e., were probably not the only things destroyed at this time ; cameos hi 

at = and intaglios, bijouterie, and various precious objects of small dimen- 

f f sions seem also to have been included in this holocaust. Yet not all 4 
Pui LE his gatherings in these categories perished, for there are still many a 
é t 1 i such precious works at Narford. - 4 


Besides the “ Raffaelle’s ware” and other famous art pottery, the 
enamels, rare books, and illuminated manuscripts, of which latter 
works there are some admirable specimens in the library, Sir Andrew 
also formed a fine collection of prints and drawings of the old masters; 
and the amateurs of early German and Italian engravings, notably 
of the works of Albert Diirer and Mark Antonio, will have another 
great oppo: tunity, following quickly on the Dent sale just concluded. | 
Sir Andrew died in 1753, unmarried, and the family estates and | . 
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collections reverted to the representative of a female branch, who 
assumed the name and arms of Fountaine. Three generations of 
gentlemen succeeded, all of them men of culture, and they each added 
more or less to Sir Andrew’s original gathering. : 

The last Andrew Fountaine, who died in 1873, will be long 
remembered as an amateur of the keenest taste. He collected a 
limited series of Dutch and Flemish pictures of the highest quality, 
and some fine ancient armour. He also enriched the Majolica collec- 
tion with many splendid specimens, chiefly of the earlier period of the 
art, acquired at what were even then—twenty or thirty years ago— 
deemed fabulous prices. 

Some idea of the high importance of the collections, in the four 
main categories now about to be sold, will be gathered from the fact 
that the Majolica wares alone numbered 270 pieces. Of the celebrated 
“ Henri Deux” ware, or “ faience @’Oiron” as it is now called, the 
collection contains, perhaps, the three finest specimens extant. The 
Limoges enamels number 140 examples, being all splendid “shaped” 
pieces—large plateaux and oval dishes, ewers, caskets, tazze, &c., 
while the Palissy wares, of which there are 38 pieces, excel in 
importance even those of the Louvre. Among them are cisterns of 
vast size, vases, candelabra, ewers, &c., mostly unique examples of 
unparalleled beauty and perfection of their kind. 

I purpose, with your permission, to give some further account of 
the collection in another letter, and remain, Sir, 

Your obedient servant, 


J. C. Ropryson. 
10, York Place, Portman Square. 





[May 19, 1884—continued from April 18.] 
To the Editor of ‘Tue Tres’ 


Srr,—Considering the particular “ specialities” represented in the 
Fountaine collection, it is not a little remarkable that such a gathering 
should have been made at the time in question. 

Sir Andrew Fountaine’s tastes were, in fact, in some respects 
ertainly in advance of his age. That age, it is 


exceptional and c¢ it 
to say, was one of utter narrowness of view in 


scarcely necessary 
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i § : matters of art. The “ancients” were then all in all, and if any 
— serious thought was bestowed by the cognoscenti of the 18th century 
: : e on the art productions of the medizval and modern world, it was only 


to those classes of works of which ne vestiges remained to us from 
classical antiquity. 
European art culture, indeed, was then at the fag-end of the 
“ Renaissance”; the great illumination of the 15th and 16th centuries 
had waned and dwindled to a settled twilight, in which people 
groped about in a feeble and self-satisfied way, as if there was and 
never could be any other true light in the world. At that time every 
b € noseless bust, every battered marble torso, fitted with a new head, 
|" : legs, and arms, was held to be a treasure infinitely more precious 
than the noblest work of a Ghiberti or a Donatello; every Roman 
medal, if, indeed, only a spurious imitation fresh from the mould, of 
vastly higher import than the most exquisite productions of a Pisanello 
or a Sperandio. 
Apart from the antique categories, the fttention and regard of the 
18th century amateurs was confined almost exclusively:to two or 
three classes of art monuments. Greek and Roman pictures there 
were none, for even the most audacious Tiahan caterers of spurious 
antiques scarcely ventured to present sham Zeuxis or Apelles’ to 
the credulous amateur. And so, in default, works of graphic art, 
pictures by the so-called “old” or “great” masters, and ancient 
drawings and engravings were, in the modern categories, alone 
thought worthy of systematic collection. All other things were 
deemed mere trivial curiosities of little value, and the noble virtuoso 
who would have considered it quite the right thing to give a thousand 
pounds for an apocryphal Raffaelle, or a dark and dismal Caracci, 
or some hundreds for a doubtful antique statue, would probably have 
thought a single guinea even, ill bestowed in the acquisition of a fine 
Gothic ivory carving, majolica vase, or enamel of Limoges. 

It is clear that Sir Andrew Fountaine had in great measure 
emancipated himself from this yoke, but it is also evident that, with 
one brilliant exception in this country, his example had but little 
influence on his contemporaries and immediate successors. The one 
enlightened disciple was Horace Walpole, who, although he does not 
seem to have been personally acquainted with Sir Andrew Fountaine, 
was, as we have seen, solicitous to inform himself as to the personality 
and pursuits of his pr edecessor in the primacy of vertu, and who, as a 
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collector. after Sir Andrew’s death, took up very much the same 
distinctive line. It may be roundly said, however, that for a century 
after their time, the respective gatherings of these great connoisseurs, 
at Narford and Strawberry Hill, were the only notable collections of 
their kind formed in England. 

It was not, indeed, till our own period, that any real awakening, 
any adequate appreciation of the thousand forms and embodiments of 
industrial and decorative art of the modern world took place. The 
keynote of a different order of things was perbaps struck at the 
dispersion of one of these famous collections—the Strawberry Hill 
sale, some forty years ago. In the interval betwixt that time and 
the present, it is scarcely necessary to say, that a complete revolution 
has taken place in the field of art and connoisseurship. 

Perhaps, indeed, it may now be held that things have been carried 
to other extremes, and that follies of other orders have succeeded to 
the crazes and caprices of our great-grand fathers. 

The wheel of time in its endless round, has at all events just now 
brought uppermost pots and pans and briec-4-brac in general, while the 
marble gods of old are down side by side with the Correggios and 
Caraccis, Guidos, and Guercinos, those inimitable and ever to be 
revered great masters, whom in our youthful days it was sacrilege to 
disparage and intolerable presumption to ever dream of rivalling. 

Of late years we have coined a new phrase— Ceramic Art,” a 
phrase which aptly indicates if not one of the highest spheres of 
human activity and genius, at all events a vast and varied field, one 
in which there is yet ample scope for exploration. Essays, treatises, 
monographs, volumes without number, are being every day issued on 
this now very popular subject, and the only difficulty is to keep what 
one has to say within bounds. It will need no apology, therefore, for 
offering some information concerning the classes of pottery specially 
represented in the Fountaine collection. When the specimens are on 
view at Messrs. Christie’s, it will scarcely need any Mentor to point 
out the special treasures. 

Notwithstanding the patent evidence of those admirable produc- 
tions of Hellenic genius, the ancient black and red fictile vases, it 
would seem almost certain that the potter’s art never attained any 
special development in classical antiquity, and this is the more re- 
markable, inasmuch as the kindred art of glass working was cer- 
tainly carried to great perfection by Greek and Roman artists and 
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technologists. It is to the semi-civilized Eastern world that the palm 
is really due, alike for initial discovery and for incessant progress in 
the Ceramic arts; and to this day even the humble industrialists 
of China and Japan are our masters in this department. The one all- 
important step in Ceramic art was the invention of porcelain—the 
substitution, probably almost at a single bound, of a brilliant white semi- 
crystalline substance, almost as beautiful as precious jade or onyx, for 
the dark, dull, friable and altogether homely baked clay, previously the 
ordinary and immemorial staple of the potter’s art. Whether this 
great discovery was made so early as the Chinese records indicate, that 
is some time before the Christian era, may perhaps admit of some 
doubt; but that true porcelain had become a current and widespread 
article of manufacture in China, at the time when Europe was in the 
temporary eclipse of mediaeval barbarism, may be confidently assumed. 
Furthermore there are numerous indications that in the very earliest 
times, when commerce had succeeded in establishing relations with the 
far East, Chinese porcelain became known in Europe, and that from 
its first advent even, the imitation of this precious and novel product 
became a great desideratum. True it is, that throughout centuries of 
infructuous endeavour, in all outlying realms, the secret of the manu- 
facture of true porcelain remained a mystery, known only in the dumb 
and self-contained land of its birth. The actual manufacture of 
porcelain was probably nowhere achieved except in China and Japan, 
until about the middle of the 16th century in Italy; but more or less 
happy imitations of it were certainly produced, hundreds of years 
earlier, in India, Persia, Egypt, Syria, by the Byzantine Greeks and 
the Moors of North Africa and Spain. The great desideratum in all 
countries was the production ofa white, highly glazed pottery, suscep- 
tible of rich decoration by means of coloured enamels. In several 
Eastern countries, apparently from an early period in the Middle Ages, 
a species of pottery, which closely approximated to true porcelain, 
was simultaneously manufactured—that is to say, a ware was produced 
the substance or body of which was white and even semi-transparent, 
susceptible of a fine lustrous glaze, and brilliant enamel colours ; but it 
was soft and friable, entirely different from the hard, compact, sonorous, 
true porcelain. This is the well-known Persian, Damascus, Rhodian, 
or Lindus ware, specimens of which may now be seen in every curiosity 
shop. This pottery probably attained its greatest development in the 
16th century, and it seems to be still manufactured in the East. 
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Two other methods of produci 


ng white or light coloured glazed 
Ware remain to be noticed, and the 


Se were in the main the outgrowth 
of medizeyval European endeavour, These potteries will be brought to 


mind at once by simply enumerating the leading varieties familiar to 


everybody. These, then, are the Hispano-Moresco Justred pottery, 


the Italian majolica, Delft, N evers, Rouen, and all other so-called 


“faience ” wares, The body or substance of all these is common clay 
of various colours, red, brown, yellow, &c., and the more or less pure 
and brilliant white external covering is a thin film only, deposited on 
the surface. Now this external coating was effected in two distinct 
ways—one by the application of a thin lay 
the other by a vitreous fusible white ena 


surface of the piece. Infinite technical sk 
less modifications and i 


of the composition of 
all Europe. 


It might be well to stop here and enter at once on the branch of 
ceramic art I haye specially in view—the Italian majolica ware. 
One or two other preliminary illustrations, however, occur to me 
touching the irue place and value of pottery in the world’s art history. 
Setting aside merely isolated and individual endeavours, it may be held 
that there have been three, and perhaps only three, special uprisings 
of ceramics to the level of “ fine” or “high art” embodiment—the 
ancient Greek black and red ware, the Italian majolica, and the 
porcelain of Sayres, Of these, to my mind the majolica cycle is in 
many respects the most notable. These uprisings occurred at widely 
separated intervals of time, in different countries, and there was no 
common chain of causation or circumstance linking them together, 
In other words, Greek pottery had no influence on the origin of 
majolica ware, nor had the latter any but perhaps the most re- 
mote and indirect bearing on the splendid porcelain of Sayres, Yet 
if we consider and compare together the productions of each of these 
notable categories, we shall find the most remarkable and instructive 
analogies. Underneath the very feet of the majolicari of Central Italy 
were still entombed the exquisite fictile vases of ancient Greece, but it 
may be safely assumed that not a single 16th century art potter had 
ever in the course of his life set eyes on one of these treasures. Strangely 
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enough, it was not even until the majolica wares themselves had in 
turn been almost forgotten, that the antique Greek vases were again 
brought to light for the entrancement of a latter-day generation. 
Probably, indeed, neither Walpole nor Sir Andrew Fountaine knew 
much about these wares, for they only came fully into notice during 
the last quarter of the 18th century. 

‘There are, however, striking, although fortuitous, points of resem- 
blance and analogy betwixt Greek pottery and majolica. In all pro- 
bability the finest works of antique fictile art were produced on Italian 
soil, in the Greek cities of the south, and thus, after twenty centuries 
of rest, and infinite changes and interminglings of races, it would almost 
seem as if the genius of the same favoured land had again arisen from 
her slumber, to endow her children with the same bright gifts of art. 
The duration of the period of high excellence in these Italo-Greek wares 
was evidently very short; probably a single century or thereabouts, 
saw the growth from semi-barbarous archaism to full perfection and 
the final extinction of the category. 

Majolica art in the 15th and early 16th centuries had much the 
same length of life, and its great outgrowth was also very local. In 
both cycles we can trace the same progression in the status and pre- 
tensions of the artist workmen who produced these wares. Humble 
artisans at first, ultimately we find the Greek vase painters proudly 
appending their signatures to masterpieces of original design and 
technical skill; in this again the true, although forgotten, precursors 
of the Italian “Maestri,” the Xantos, Fontanas, and Maestro 
Giorgios of Gubbio and Urbino. Moreover, what a strange analogy 
there is betwixt the storied pictures, the infinitely varied subjects 
from mythology, poetry, and legendary history, at both periods. 
The very handwork of the old Greek and the Renaissanee Italian 
painters is also wonderfully similar; equally masterly are the clear 
decisive outlines and the ready spirited touch. ° If, indeed, the varied 
and abundant technical resources of the Renaissance potter had been © 
at the disposal of his old Greek predecessor, if is hard to say by 
which of them the more exquisite works would have been produced. 

But the simple technic of the ancient Greeks admitted of little 
variety and gave no scope for extension, and in the long run, when 
mankind of that day was finally wearied by the eternal monotony 
of black and red, ceramic art seems to have been literally buried with 
the dead of the age of its first inception. 
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That the Renaissance in the 15th and 16th centuries in Italy 
added enormously to the sum and substance of all arts is certain. 
Very little that antiquity had invented or imagined had been really 
forgotten ; but the world had in reality moved during all the dark 
ages of barbarous turmoil, an infinity of fresh discoveries had beex 
made and a vast store of knowledge accumulated and placed on 
record. Thus, when by some unexplained impulsion, ceramic art, 
dormant for many centuries, again awoke in the 15th century m 
Europe, all modes, conditions, and resources at its command were 
changed and infinitely augmented in efficiency. 

The Hispano-Moresco wares were the immediate parents and 
precursors of the Italian majolica; the Mahomedan potters carried 
the technical processes of the manufacture to great perfection ; to 
them is doubtless due the first invention of the metallic lustres, 
which added so much to the splendour of the Italian potteries of a 
later period. Although it has not heretofore been recorded, the 
writer, for mstance, can affirm on his own knowledge, that among 
the painted and lustred wall tiles of the Alhambra, of the 13th and 
14th centuries, can be found examples of a ruby lustre colour, 
scarcely less brilliant than the famous pigment, hitherto held to have 
been the unique technical secret of the famous Maestro Giorgio. 

The early Italian writers make frequent allusions to the Spanish 
islands of Majorca and Minorea as the primitive sources of the 
majolica industry, and the etymology of the name itself is traced to 
that of the former island. But other and more reliable indications 
point to the south of Spain as the greater and more fertile field. 
Malaga and Granada were probably still more notable centres. 
There can be no doubt that during the entire course of the 14th and 
first half of the succeeding century immense quantities of this Hispano- 
Moresco lustred pottery were imported into Italy; it was, in fact, the 
one fashionable ware within reach of the means of ordinary citizens. 
It is a significant fact that by far the greater number of the authentic 
specimens of this ware which of late years have been assiduously 
collected have come from Italy, where, in innumerable remote towns 
and villages, these bright plates and salvers were until lately to be 
met with over the chimney-pieces and dressers of cottages and farm- 
houses, while in Spain, the land of their production, authentic 
specimens were comparatively seldom to be found. 

A word or two here will be useful to the unwary amateur. 
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Within the last few years taste, or perhaps it should rather be said 
fashion, has brought these old Hispano-Moresco lustred wares greatly 
into favour with collectors, and the supply has been equal to the 
demand. But there are both tares. and wheat in this field, for the 
enemy has been hard at work, and it may be safely said, indeed, that 
almost every other specimen of this ware now to be found is a 
spurious modern reproduction. Henceforth let no man talk of old 
world Spain as an unprogressive country. The sleepy, easy-going 
land of the Cid, which twenty years ago scarcely boasted a single 
curiosity shop and not a dealer above the rank of a humble furniture 
broker, has suddenly become the chosen land of the art dealer and 
curiosity forger. These lustred potteries are, in fact, now largely 
manufactured for purposes of deception in the south of Spain, 
probably at Seville or Cadiz. 

Italy, however, led the way in this sinister industry more than a 
quarter of a century ago, and in the course of further notes on the 
majolica wares it will perhaps be well to make some allusions to the 
spurious imitations which haye been so largely produced in that 


country. 
I am, Sir, your obedient servant, 


J. C. Ropryson. 





[June 2, 1884—continued from May 19.] 


To the Editor of ‘Tae Tues, 


_  §rr,—The word majolica has not even yet entirely superseded the 
old-fashioned term “ Raphael ware.” Down almost to our own time 
the crude idea prevailed that the majolica wares were actually painted 
by Raphael and his scholars. Doubtless Sir Andrew Fountaine had 
some hazy notions of the kind in his mind when he formed his col- 
lection, for the principal specimens of his procurance at Narford are 
of the strictly pictorial class of the schools of Urbino and Castel 
Durante, for which the beautiful engravings of Mare Antonio and his 
followers mainly furnished the original designs of the painted subjects. 
It remained for his descendant, the late Mr. Andrew Fountaine, 
to supplement the collection with many admirable pieces of early 
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date —literally, “ pre-Raphaelite” wares. It is, perhaps, scarcely 
necessary to say that Raphael himself never had anything to do with 
the majolica industry; in fact, the manufacture does not seem to 
have been carried on at Urbino, as a special centre, until long after 
the great painter had finally quitted his native town, and it is 
evident that only in rare and exceptional instances, were the produc- 
tions of the working majolicaro embellished by other hands than 
his own. Among collections of drawings by the old masters the 
writer has, nevertheless, occasionally found original designs for 
pieces of majolica, or sketches of subjects to be executed therem 
by painters of eminence, and the hands of Battista Franco, the 
two Zuccheri, and several of the Mantuan followers of Giulio 
Romano can be identified. ‘These drawings, however, are all of 
about the. same period, towards the middle of the 16th century, 
and they were doubtless expressly produced as models for the use 
of the Urbino potters, when they were specially protected and en- 
couraged by the later Urbino dukes, when, in fact, the ever charming 
indigenous growth of the art, so to speak, had become a trained 
and forced production under the culture of princes. 

There is but one really great painter, whose hand actually at 
work on majolica wares the writer thinks he has discerned. This is 
that original and impetuous but most unequal artist, Luca Signorelli, 
but the scope of this letter will not allow of detailed reference to 
specimens, nor of further illustration of the early majolica wares, 
except as directly bearing on the Fountaine series. 

It will be permissible in any case to dwell somewhat on one 
notable personality among the maestri majolicart of the early 
Cinquecento—the renowned Maestro Giorgio da Gubbio—if only for 
the reason that among several splendid specimens of his art, the 
Fountaine collection numbers one paramount masterpiece, perhaps the 
finest specimen of his production which has come down to us. This is 
a salver painted with a group of the three Graces after Mare Antonio’s 
well-known print. It is dificult to say whether the admirable 
technical qualities displayed in this unique specimen, the fine quality 
of the enamel glaze, soft and lustrous, like that of the finest Sevres 
porcelain, the brilliancy of the enamel colours, or the perfection of the 
famous ruby and other lustres, are more to be admired than the pure 
and beautiful drawing and dexterous painting of the charming group 
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So far back as thirty-five years ago this notable piece, acquired in 
Rome by a well-known Parisian expert, M. Roussel, became the cyno- 
sure of all amateurs of ceramic art, and the writer well recolleets the 
sensation excited when, on the death of the original possessor some 
years afterwards, the piece came into the market and was acquired by 
the late Mr. Fountaine for the then unheard-of price of 4502. Keen, 
indeed, were his regrets that this much-coveted treasure could not be 
added to the series then being so rapidly formed at South Kensington, 
but the national purchases of works, often not less admirable, were being 
then perforce effected rather on the footing of so many shillings than 
pounds sterling. The coming sale will doubtless show that even in its 
lowest aspect, as a pecuniary investment, the appreciative judgment of 
the wealthy amateur will have been amply justified. Another fine 
early plateau in the Fountaine series, painted with regardent bust 
portraits, supposed to be of Giovanni Sforza, Count of Pesaro, and his 
mother-in-law, Camilla da Marzana, and dating about 1480-90, will 
be of particular interest to the initiated, as touching unsettled ques- 
tions as to whether or not Maestro Giorgio was the actual inventor 
of the famous lustre pigments, with which he is so completely 
identified. The dispersion of so many important specimens is sure to 
create renewed interest in the majolica wares, and a few more words 
respecting Maestro Giorgio will, perhaps, be not unacceptable. The 
habit of signing his name in full and dating the majority of his pro- 
ductions, probably not less than the intrinsic merit these works possess, 
has given a permanent vogue to this particular majolicaro. Although 
he signs himself almost invariably “ Maestro Giorgio da Gubbio,” the 
Italian last-century writers, to whom we owe the scanty information 
respecting him, tell us that he was not really a native of the 
Romagna, but that he came originally from Lombardy, and settled in 
Gubbio towards the end of the 15th century. Whether his family 
name was Andreoli, as stated by Passeri, is perhaps somewhat doubt- 
ful; at all events that name has never yet been found on any of his 
productions. The earliest dated specimen of his work within the 
writer's cognizance is of the year 1517. It is, however, almost certain 
that there are unsigned pieces of the master extant of a considerably 
earlier period. If certain specimens of lustred ware, of which the 
Fountaine plateau last in question may be considered as a typical 
example, are, as is possible, early works of Maestro Giorgio, and not, 
as is generally supposed, those of an earlier Gubbian potter from 
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whom Giorgio inherited his technical secrets, it is evident that the 
latter must have been at work perhaps ten years or so before the 
commencement of the 16th century. 

To this interesting if not very important question the writer is 
now able to offer an instalment of new evidence. During a journey 
in Lombardy in the spring of last year, he had the good fortune to 
meet with a majolica plaque, or square tile picture, painted with a 
group of the Virgin and Child. The chief interest of this piece, 
however, centres in the reverse, for at the back of the tile is the 
signature in large but somewhat ill-written and straggling characters, 
“Giorgio Lombardo, 1493.” The authenticity of the piece is beyond 
suspicion. It had, in fact, just previously been taken from its original 
position on the wall of the courtyard of a house in Treviso, formerly 
one of the municipal offices of the time of the old Venetian Republic. 
The question now arises, does this new discovery reveal to us an early 
work of the famous Gubbian maestro, and at the same time offer a 
confirmation of the supposition of his Lombard origin, or is it the 
work of some other earlier and heretofore quite unknown Giorgio ? 
In any case it may be noted that, so far as the writer can recollect, 
this is the earliest fully signed and dated specimen of majolica ware 
which has yet come under his notice. The piece is not lustred, but 
the painting is executed mainly in blue, in the somewhat archaic 
style of the early Gubbian wares. On the whole, without prejudging 
the matter, the writer is inclined to ascribe it to the Giorgio of our 
old acquaintance. 

The secret of the composition of Maestro Giorgio’s lustre pigments, 
evidently guarded with the most jealous care during his lifetime, 
died out apparently in the next generation with his son, the somewhat 
hypothetical Maestro Cencio. When in our own day there set in a 
sudden furore for majolica wares, and when in consequence the 
prices of specimens in Italy rose ten, twenty, or even a hundred fold, 
a golden prospect opened itself for the unscrupulous and ever-ready 
Italian curiosity forger. 

About the year 1860 a young chemist at Pesaro rediscovered 
the methods of producing the ruby and other ancient lustres, and the 
discovery was immediately utilized in the fabrication of a batch of 
spurious Giorgio plates, carefully imitated from authentic examples. 

It is not often that forgeries of this kind can be traced to their 
source, but in this mstance an amusing contretemps prematurely 
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revealed the entire arcana and mechanism of the fraud. An astute 
Florentine antiquario, well known to all amateurs and collectors of 
the day, was the head offender. The spurious wares were manu-- 
factured in hot haste to catch the top of the market, and they 
were forthwith adroitly distributed—* planted” in outlying towns 
and villages in Central Italy, in the hands of confederate agents. The 
wily antiquarto had a numerous band of these agents and corre- 
spondents in his employ, travelling about in search of antiquities and 
works of art on his account. Fraternal concord however did not 
always prevail among these people, and from time to time bitter 
feuds and jealousies arose. Moreover, certain individuals were either 
too scruptlous or too indiscreet to be entirely trusted, and so several 
of the customary agents were kept in ignorance of the Giorgic 
adventure. One of the uninitiated, an officer of the Tuscan army, 
noted alike for his overweening pretensions to connoisseurship and 
for his quarrelsome and litigious disposition, had just before had a 
misunderstanding with another of the confraternity, and the latter 
hit upon a notable scheme for the humiliation of hisadversary. With 
infinite intrigue, in which an Italian Dalilah was freely mixed up, 
the poor captain was at last made to purchase one of the spurious 
imitations for a high price, as an authentic Giorgio, and to march off in 
triumph with his prize to the antiguario, his employer, in Florence. 
The interview can be better imagined than described. Disgusted with 
both his emissaries, the antiquario imprudently declined to reimburse 
the irate warrior, and left him to settle the matter himself with the man 
who had outwitted him, doubtless calculating that regard for their 
own characters and connection would induce the two to come to an 
agreement. The captain, however, was furious and unappeasable ; 
he forthwith made his appeal to the law, and the plot, im all its 
ramifications, was speedily laid bare, to the infinite amusement of 
all Florence, where the leading actors were well known and, in their 
way, popular characters. 

Since that time an infinite number of spurious majolica wares 
have been manufactured and put im circulation in Italy ; for the most 
part, however, they are but rude and feeble imitations, easy to be 
recognized. The forgers have had one great difficulty to contend 
with. This has been the impossibility of procurmg authentic speci- 
mens as types for imitation; for Italy, in these latter times, since the 
great rise in the current value of majolica wares, has literally been 
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clean swept of all such works. Moreover, the successful imitation of 
the higher class of specimens, requires greater technical knowledge 
and talent than is usually at the service of the fraudulent manufacturers. 
At the same time the necessary “ plant” and apparatus for successful 
production can only be found in a well-organized pottery, and it is 
scarcely necessary to say that the proprietors of such establishments 
will not lend themselves to the operations of the vulgar curiosity 
forger. 

The Fountaine collection has long enjoyed special celebrity as com- 
prising three of the finest existing specimens of the famous Henri 
Deux ware, or Faience d’Oiron.as it is now frequently called. 

At the special Loan Exhibition at South Kensington in 1862 the 
writer succeeded in getting together all the specimens of this ware 
then extant in England—25 in number, the entire number of pieces 
known to exist being 55. Probably no specimens have since been 
discovered. Subsequently, by his procurance, five of the pieces were 
added to the permanent collection of the South Kensington Museum, 
and better than any description which could be here given, would be 
an actual inspection of these specimens by such of your readers as 
may be specially interested in this ware. One of them, the candlestick 
originally in the Norzy collection, is similar in style and general appear- 
ance, though not in any of its details identical, with the chief specimen 
about to be sold in the Fountaine collection. These Fountaine pieces, 
which were included in the 1862 Exhibition series, are the candlestick 
alluded to ; a “biberon,” or ovoid pear-shaped vessel with a projecting 
spout, and a piece of unique shape and use, called by the French anti- 
quaries a “rechaud,” or “ Mortier 4 cire.” This last vessel is supposed 
to have been made to hold a floating light, or hot water, intended to 
heat a plate or salver placed on the top of the piece, and resting on 
four ornamental columns, the summits of which rise above the rim of 
the vase. ‘There is little to add to the detailed account of this ware 
given by the writer in the catalogue of the 1862 Loan Collection and 
the appendix thereto. At the period of the exhibition the personality 
of the producers and the locality of production were unknown, and the 
mystery which attended the origin of the ware was supposed to have 
not a little to do with the altogether exceptional value attached to the 
specimens. Before the Exhibition was closed, however, 16 was an- 
nounced by a French writer, M. Fillon, that he had solved the enigma 
of its origin. The information he communicated was, briefly, that the 
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Henri Deux ware was made at the Chateau of Oiron, near Thouars 
(deux Sévres), and that two artists were concerned in its production— 
namely, Frangois Cherpentier, a potter, and Jean Bernart or Bernard. 
The latter was librarian and secretary to Héléne de Hangest Genlis, 
widow of Artus Gouffier, and after her death the two artists passed into 
‘the service of Claude Gouffier, hereditary Grand Ecuyer de France, 
who, as well as his mother, was a celebrated amateur and patron 
of the arts. It may be added that this information was afterwards 
snbstantially confirmed. The candlestick in the South Kensington 
collection is somewhat larger, and perhaps of rather more florid 
design, than the Fountaine specimen, but unfortunately it has suffered 
some extensive restorations in the upper part. The Fountaine candle- 
stick, on the other hand, is in an admirable state of conservation, 


and the details are, if anything, carried out with somewhat greater 


delicacy and thoroughness of execution. Unquestionably, with one 
exception, the famous ewer in the Magniac collection, it is the finest 
piece of the Henri Deux series now extant. 

A year or two after 1862 another important example was added 
to the series of this ware in English collections in the purchase by Mr. 
Malcolm, of Poltalloch, of a fine “ biberon” at the sale of the Pourtales 
collection in Paris. This piece realized the considerable sum of 11007., 
the highest price previously given having probably been 7507. for the 
Norzy candlestick at South Kensington. Thus the predictions freely 
made that the Henri Deux ware would decline in value when the 
mystery as to its origin was dissipated were entirely falsified. The 
two specimens sold in the Hamilton sale two years ago, moreover, 
attained a still higher proportionate price. The Fountaine biberon, 
although as usual differing in details, very closely resembles the 
Pourtales Malcolm piece. Both are in the most perfect state of con- 
servation, and of the finest period and technique of the ware ; indeed, 
it is hard to say which of the two is the preferable specimen. 

The art pottery of Bernard Palissy has become very familiar to 
the public at large, as well from the number of specimens to be 
seen in public collections, as fromthe numerous imitations produced 
of late years on all hands; but the magnificent and unique pieces in 
the Fountaine collection will be a revelation to all who have not yet 
seen them. It should be noted that these specimens have never been 
removed from Narford, having never been contributed to any of the 
public exhibitions of our own day. Although the number of specimens 
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of the Palissy ware in this collection is much less numerous than 


‘those of the majolica and the Limoges enamels, the comparative 


quality is, if anything, higher. Evidently Sir Andrew Fountaine, by 
whom all the pieces were gathered, selected only the rare and most 
notable gems of a class of works, which in his day were not held 
in any special esteem. He seems to have cared less for the best 
known types of Palissy wares, the quaintly-styled “rustic ficulines” 
wisely preferring the rarer and more truly artistic specimens of archi- 
tectonic or sculpturesque design. Most of these specimens, then, are 
masterpieces of fine French Renaissance ornamentation, crisp and 
sharp in execution, the yaried enamels brilliant as the day they issued 
from the furngces of the old Huguenot potter. Among them are 
beautiful ewers, salvers, and large oval dishes of great size, richly 
decorated with foliated ornamentation, cartouche work, flowers, and 
fruit, the borders perforated or enriched with the “sunk pools,” so 
characteristic of Palissy’s style, forming the harmonious surround- 
ings of spirited and elaborate bassi rilievi of figure subjects. Salt- 
cellars and candlesticks of claborate and most quaint and original 
style ; and, lastly, two magnificent oval cisterns or baths, upwards 
of 3 feet long, a couple of feet wide, and deep in proportion, specimens 
entirely unique of their kind, and far transcending in importance any 
of the known productions of the master. 

Space will allow only of the briefest notice of the splendid series 


ls of Limoges, numbering upwards of 150 specimens, 


of painted ename 
probably the most important series existing, and certainly by far the 


richest collection ever brought to the hammer. Painted enamelling 
on copper, especially in its application in the production of “plaques = 
Je size, and ornamental vases, candlesticks, 


or pictures of considerab 
plateaux, and other objects of use, is as distinctly an art of French 


evolution as the majolica was @n Italian speciality, and to all appear- 
nd was from first to last 


ance it was developed in the special centre a 
confined thereto. 
eval Birmingham, was from an early period in 


Limoges, the medi 
the Middle Ages the centre of a special fabrication, mainly of cheap 
ecclesiastical furniture 12 metal, decorated with inlaid enamels. These 


objects had a universal vogue in the 13th and 14th centuries, and it 
is evident they were largely exported to nearly all European countries. 
Trade rather than art, however, dominated all the productions of the 


Limoges school of the Middle Ages. It was not till quite the end of 
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the 15th century that the old race of industrialists gave birth to a 
succession of able artists, men who almost at a bound developed new 
and strikingly original applications of decorative art, embodied in tech- 
nical processes not less novel and beautiful. For a period of sixty or 
seventy years Limoges produced a succession of individual art workers, 
apparently all members of about half-a-dozen families only, and then 
the race seems to have suddenly failed in an wnaccountable manner. 
This period, however, embraced the great uprising of the French 
Renaissance,—an Augustan age of princely patronage, which there is 
abundant evidence to show was freely extended to the Limousin art 
enamellers. It is a curious fact that there seems to have been a com- 
plete cessation of this fabrication for almost a century ; and when, 
early in the reign of Louis XIV., it was again revived by the Laudins 
and Nouaillhers of the same city, it was but a feeble and unimportant 
effort with which art had little to do. 

During a recent visit to Limoges the writer noticed one or two 
curious facts —first, that of all the myriad art products of Limoges 
for so many centuries scarcely a single vestige now remains in the 
town or its district; the local museum even boasting only one or 
two poor little enamel. plaques, cheap recent purchases from some 
Parisian curiosity shop. On the other hand, the old Penicauds, 
Remonds, Courtois, and Laudins seem to have ieft a flourishing stock 
of descendants, for these well-known names now meet the eye of the 
visitor on the signboards of the shops and cabarets, bureaux de tabac, 
the brass plates of notaries, &c., on all hands in the old city. 

It would be quite impossible to dilate on the dazzling series of 
magnificent large ewers, tazze, saltcellars, great oval dishes, rose-water 
plateaux, candlesticks, the complete sets of plates, &c., which will so 
soon be scattered to the four winds under Messrs. Christie’s fatal 
hammer. ‘There is, however, one paramount piece which deserves a 
few words of notice, and with it this brief and discursive account of 
the Fountaine collection must be brought toa close. 

This is the celebrated oval plateau, painted in 1555 with the 
Feast of the Gods, after Raffaelle, executed for the constable Anne de 
Montmorency, or his son, in which all the figures are miniature 
portraits of the leading personages of the Court of Henri Deux, in- 
cluding the King himself, his mistress, Diane de Poitiers, and her 
daughter, Catherine de Medici, and several members of the Mont- 
morency family. This is probably the masterpiece of Leonard Limosin, 
one of the greatest of the Limoges enamellers. In the Hamilton 
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‘gale two years ago occurred the unquestioned masterwork of. another 
of the chief Limousin masters. ‘This was the famous Strawberry 
Hill tazza, painted in 1539 with the story of Samson, by the hand of 
Jean Penicaud, the younger. 

These two well-known pieces had always been accounted the 
finest and most notable specimens of the Limoges wares in England ; 
perhaps, indeed, they may be deemed quite unrivalled. It is not yet 
too late for the Government of this country to secure both these 
‘unique treasures for one or other of our public art museums, for the 
Hamilton tazza-remains still in the possession of the spirited profes- 
sional expert who acquired it at the sale; and for the Fountaine 
plateau, surely this wealthy country is as well able to contend at the 
coming auction as any other power, either public or private. 


I am, Sir, your obedient servant, 


J. C. Roprsson. 
10, York Place, Portman Square. 


——— 
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[From The Times, Friday, June 20.] 


The sale of the famous Fountaine collection ended yesterday, the 
excitement and the extraordinary prices being kept up to the end. A 
total of upwards of ninety-one thousand pounds has been realized by 
the 565 lots, representing an average wholly without precedent in 
sales of this particular description. ‘The auctioneers themselves have 
been surprised by the prices, and still more by the widespread 
interest which the sale has excited—an interest which shows that it 
is no longer, as in the days of the Bernal sale, a mere handful of 
connoisseurs who care for fine examples of ancient decorative and ° 
‘ndustrial art, but the educated class of the community as a whole. 
Without pretending to an emotion which they do not feel, men 
who claim to be cultivated have now learned to see real merit and 
real beauty in a fine piece of Limoges enamel or majolica, and to 
understand how it 1s that millionaires should deem a caryed ivory 
horn of the Renaissance a thing worth fighting for. With this 
general interest for foundation, and with the competition of the 
moneyed magnates of the world for superstructure, the gigantic 
success of the Fountaine sale ought not to be matter for wonder. The 
collection was of historical fame, while the fact of its having been so 
long hidden in 2 remote country-house where few persons had seen it 
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added an element of strangeness which increased its charm. Our 
readers have been kept informed from day to day of the progress of 
the sale, so that we need not here do more than recall three or four of 
the principal incidents—which, by the way, have exactly justified the 
forecast which we made a week ago. We mentioned the Albert 
Diirer plate—it sold, to the amazement of all but a few, for 920 
guineas. The Briot ewer and the large Palissy cisterns, the Henri 
Deux candlestick, and the fine Limoges have justified our selection of 
them. The dish by Leonard Limousin, of which we said that it would 
“rank in future histories of the follies of buyers by the side of the 
Duke of Hamilton’s Riesener table,” brought seven thousand guineas 
—the price of a very tolerable West End house, and almost that of a colt 
that is going to win the Derby. But the most extraordinary instance 
of the amabilis insania of collectors was the price paid for the ivory 
horn, which was the one article of extreme value in yesterday’s sale. 
Nothing is known of the history of this beautiful work of art, and 
even its nationality is uncertain. The catalogue describes it as Italian, 
but a careful examination has led many of the best judges to believe 
that it is French, while the dolphins carved on it seem to suggest that 
it may have been made for one of the Dauphins. But, whatever its 
origin, there is no doubt that it is one of the very loveliest examples 
of human handiwork that have come down to us from an age when 
beauty was understood as it has never been understood since. So 
thought the half-dozen determined competitors who yesterday strove 
for the possession of it ; and accordingly the price which it attained 
was something never before approached by a work of the kind. Un- 
happily it did not go to adorn the collection at Hertford House. A 
Vienna dealer carried it off from Sir Richard Wallace at the price of 
4240 guineas; and it passes no doubt into the possession of one of the 


‘cosmopolitan financiers who seem in these days to hold the treasures 


of the world at their mercy. 

The sale and its episodes are fruitful m matter for reflection. 
They suggest, first and foremost, that in this commercial age, when 
one generation declines to hold itself bound by the tastes or the 
implied commands of another, those who inherit fine collections 
will not easily be prevented from taking advantage of the new legal 
facilities which enable them to bring their treasures into the market. 
They suggest, again, not only that there is more wealth in the world 
than there ever was before, but that the possessors of it are more 
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desperately set upon the acquisition of whatever is exceptionally 
choice, beautiful, or rare. They must have the best things of the 
best periods. Nothing else will they look at, but for these they will 
pay any price. If the object has historical associations—French and 
Royal for choice—its value is increased enormously. A book with the 
interlaced initials of Diane de Poitiers; a table that belonged to the 
Regent; Marie Antoinette’s Sevres milk-pails—these are what their 
soul delights in. But, at the same time, quality is recognized at 
once, and fineness of handiwork is instantly appreciated. And in 
this, though the admission is one that it is lamentable to have to 
make, the late sale is one of many proofs that the foreigners are 
beating us. England, which a century ago was the sea into which all 
the rivers of art ultimately flowed, is now too rapidly giving back her 
treasures. It is the fact that most of the very finest works of decora- 
tive art that have been sold within the last ten years have gone out 
of the country; and in the Fountaine sale, had it not been for 
Messrs. Franks and Robinson and their Syndicate, nearly everything 
best worth having would have gone to M. Lowengard, or M. 
Stettiner, or M. Egger, or M. Clement, or if not to them, then to 
some London dealer buying for a French or German, or American 
amateur. The truth is that we are being distanced, not only in taste 
but in knowledge, by our foreign rivals. As far as pictures and prints 
go we have a fair number of good judges among us; but in the 
matter of la haute cwriosité we must yield. For one Englishman 
who knows a rare book when he sees it, or who can tell a fine piece of 
majolica or ivory from a piece of the second order, there are twenty 
Frenchmen and Germans ; and while this state of things remains our 
choice possessions will undoubtedly tend to flow out of the country. 

The experiment of forming a syndicate, with a large guarantee 
fund, for the purchase of examples from the Fountaine sale has thus 
far answered admirably. It was hoped, when the idea was promulgated, 
that the sum guaranteed would reach 12,0002; but so well and 


- promptly was it taken up that before the end of the sale the total 


reached was just double that amount. Great difference of opinion 
prevailed as to the best tactics to be adopted ; should the syndicate 
boldly appear as buyers, or should they distribute their commissions 
among the dealers? For each plan there was something to be said, 
and the event has proved that it was not unwise to allow Mr. 
Robinson to bid in person. He has secured a large number of the 
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best and most interesting examples, at prices which, as things go now- ce 
adays, are not excessive. ven the very costly objects of his choice tcl 
—the Urbino dish, the Palissy cistern, the Limoges candlesticks and bil 
large dishes—were sold to him at prices not beyond what the nation . all 
may fairly pay. It was quite right of the syndicate not to bid for . dil 
the sensational objects of the sale; for it is not the business of a ni 
national museum to buy things which, relatively to other objects of D 


their class, have a purely fancy value. We trust that the Treasury 
will see its way, even in these days, and even in spite of the counter- oe 
claims of the Blenheim and Leigh Court pictures, to purchase the & 
specimens bought by the syndicate; and when these objects are iy 
arranged in the British Museum, as they will be on and after Monday 
next, we shall be surprised if the popular voice does not support the 
request. For, whatever may be said by a few ignorant people, it is 
plain that a liberal and judicious expenditure on ovr national museums 
is a popular expenditure. The people at large—the majority, that is 
to say, of those who give any thought to the matter at all—are 
persuaded that itis a right and a proper thing that a great country like 
England should devote a considerable part of the national income 
to the enriching of the collections which are open to every citizen 
to visit and to study. The best works of the human hand, of every 
epoch and of every style, and above all of the epochs and styles which 
cultivated opinion has pronounced to be the best—these things the 

national collections should possess in as great completeness as possible. 

For these things are limited in number; they are easily lost to the 

country ; a chance of gaining them once missed does not recur— 


ety Ay 


ee 


or if it recurs, it is at an immensely increased cost, as in the in- } 
stance of the lustred plate for which the Government refused to pay t 
142]. after the Bernal sale, and which sold on Wednesday for nearly 
8002. If any proof were needed of the increasing utility and popu- ( 
larity of our museums, it would be found in the Reporé for 1883 | a 
just issued by the Science and Art Department. We find in that I 


interesting paper an abundance of facts like these:—That the visitors 
to the South Kensington Museum were last year 1,093,810 as against 
961,726 in 1882; that the visitors to the Edinburgh Museum 
exceeded those of the previous year by close upon 18,000, while 
those to the Dublin Museum exceeded the visitors in 188% by no less 
than 47,000. The Bethnal Green collections were visited by nearly 
half a million people, being some thousands more than in the pre- 
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ceding year. As many as 16,000 objects of art were sent out on loan 
to provincial galleries during the year, the visitors to which num- 
bered more than two-and-a-half millions. ‘hese are eloquent figures, 
and they should encourage the Government in their praiseworthy 
desire to devote a fair share of the national revenue to making thie 
national collections as perfect, as useful, and as well worth seeing as 
possible. 


To the Editor of ‘ Tae Truss.’ 


Srr,—As some disappointment may be caused by the statement in 
The Times of to-day that the Reliquary of St. Lachteen was bought 
for the British Museum, I am directed to request that you will be so 
good as to allow me to state that this is a misapprehension. On its 
being represented to the authorities of the British Museum that it wus 
desirable to secure this interesting relic of ancient Celtic art for 
Treland they at once gave way, and it was purchased by the Science 
and Art Department for the Museum in Dublin. 


I have the honour to be, Sir, your obedient servant, 
June 20. J. F. D. Donnextry. 





To the Editor of ‘Tae Tugs.’ 


Sir,—I notice to-day in your report of the Fountaine sale that 
I am credited with having competed with Mr. Egger, of Vienna, for 


the ivory horn. 
As one ought to “render unto Cesar the things which are 


Cesar’s,” I beg to say that I neither directly nor indirectly made any 
bid for this lovely. work of art, and that Mr. Charles Davis was 


Mr. Egger’s valiant opponent. 
I am, Sir, your obedient servant, 


RicHarRD WALLACE. 


Hertford House, Manchester Square, June 20. 
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THE SYNDICATE. 


oh — 


Tux object of the Syndicate is to provide funds for the purchase at 
the Fountaine Sale, to be held at Messrs. Christie’s (16th to 19th 
inst.), of such objects as may appear to the Managers hereinafter 
mentioned, as being specially required to supply deficiencies existing 
in the British and South Kensington Museums, or other National 
Collections. 

The purchase of the several objects is to be limited to such sums 
as in the judgment of the Managers fairly represent the real value of 
the Articles to be purchased, but is in no case to exceed in the aggregate 
the sum of 12,0000. 

The objects purchased shall be offered to the Government ai the 
price at which the same have been acquired, plus any actual expenses 
attending their acquisition. 

In the event of the Government declining the purchase, the objects 
shall be resold at such time and place, and under such conditions as 
the Managers decide, and the proceeds of such sales shall be divided 
amongst the Members of the Syndicate in proportion to the several 
amounts which they may have paid; but in the event of the resale 
realizing more than has been advanced by the Members of the Syndi- 
cate, the surplus shall be handed over to the Trustees of the British 


Museum. ; 
The Managers of the Syndicate shall be constituted of the following 


Committee, viz. :— 


Tur Ricur Hon. Sir W. H. Grecory, K.C.M.G., 
Sir Winuram Drake, and 
Ricuarp Fisuzr, Esq., 


with power to add to their number, in conjunction with A. W. Franks, 
Esq., and J. C. Robinson, Esq., who have consented to act as their 
Advisers and Assessors in the selection of the purchases to be made: 
and the Members of the Syndicate delegate to the Managers all 
necessary powers and absolute discretion both as to the purchases 
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and resale, whether to the Government or otherwise as they may deem 


proper. 


Tue Doxe or WESTMINSTER, 
K.G. 

Tue Eart or Mayo. 

Tar Kart or Moray. 

Toe Earn or Wemyss AND 
Marcu. 

Viscount Powerscourt, K.P. 

Lorp pe L’Isuz anp DupLey. 

Lavy Exizaseta BrpuLpH. 

Wittiam Acnew, M.P. 

W. C. ALEXANDER. 

W. A. Tyssen Amuuerst, M.P. 

Sm Hioxman Bacon, Bart. 

T. OrpHam Bartow, R.A. 

A. S. BrcknE.L. 

Sm Gerorce Brrpvwoop. 

Dr. JEx Buake. 

E. M. Buoop. 

E. A. Bonn, LL.D. 

Wiiiiam Boorse. 

Jauzs L. Bowss. 

Franors Buxton, M.P. 

JoHN B. CarrINGTON. 

Wu1sm CHAFFERS. 

H. Cuapiin, M.P. 

James CHRISTIE. 

Francis Coon, F.S.A. 

Ocravrus E. Coops, M.P. 

B. W. Currie. 

Frep. Davis. 

Baron H. De STERN. 

GrorGse DonaLDson. 

Sire Witi1am Drake, F.S.A. 

Henry DurLacHER. 

Srr Henry Epwarpes, Bart. 

Jamues Fercusson, I'.R.S. 


RicHarD Fisurr, F.S.A. 

A. W. Frangs, F.R.S. 

H. H. Gress. 

Wri1am Grananm, 

Rr. Hon. Sm W..H. Grecory, 
K.C.M.G. 

Henry Grirrira, F.S.A. 

Grorce GURNEY. 

P. Harpwicx, F.S.A. 

J. P. Hese.rre. 

PROPRIETORS OF THE ILLUSTRATED 
Lonpon News. 

Masor Isaac. 

Epwarp JOSEPH. 

Epwin H. Lawrence. 

Simm Joun Lesziz, Barr. 

L. Lesser. 

Samvet LircHrie.p. 

Str Jonn Luszocr, Barrt., MP. 

T. M. McLean. 

Joun Matcoum or Ponrtatiocs. 

J. BE. Minuars, R.A. 

Writuam Mircrett. 

ALFRED Morrison. 

Messrs. Myzers & Sons. 

J. E. Nigutinaaue, F.S.A. 

Epmunp OLprFiep, F-.S.A. 

JoHN Penper, M.P. 

GENERAL Pirr-Rivers, F.B.S. 

JOSEPH PYKE. 

W. C. Quinter. 

W. D. Raprorp, M.D. 

Grorce Reprorp. 

J. C. Ropryson, F.S.A. 

J. RUTLEY. 

GEORGE SALTING. 
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ALFRED SEYMouR. Henry Vauauan, F.S.A. 

Rr. Hon. W. H. Sarva, M.P. ARTHUR VERSCHOYLE. 

Rev. THomas StanrrorTu. Sm Ricep. Wattace, Barrt., 
Sir Jonn Swixpurye, Bart. J. od 

CuHrisToPHEeR SyrxKes, M.P. H. Wattis. 

Rev. Montacu Taytor W. Wanrenam. 

F. §. TEEsDALE. A. ANDERDON WESTON. 

A. W. THrpavpEat. T.M. WHitEexeAD. 

Wir1am TRorrer. Tos. H. Woops. 


The aggregate amount guaranteed by the above Subscribers is 
24,1502. 


June, 1884. 


PURCHASES BY THE SYNDICATE. 


ITALIAN MAJOLICA. 
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[From The Times, June 17th, 1884.] 


The opening day of this great sale exceeded in interest all ex- 
pectations in the prices obtained for several of the more important 
objects. The room was crowded, and the long double table, made 
much longer than usual, was closely packed with eager spectators and 
buyers, among whom were many foreigners; and although the 
sale was necessarily protracted to a late hour, yet the room was full 
to the end, and the greatest excitement was evidently felt in the 
dispersion of the famous collection. Mr. J. ©. Robinson and Mr. 
A. W. Franks, of the British Museum were present, and all the well- 
known dealers of London and Paris. The sale catalogue is stated to be 
taken almost verbatim from the private list written by the late Mr. 
Andrew Fountaine, who was an accomplished connoisseur, and took a, 
constant interest in all the great sales of works of art in his time, 
being a frequent purchaser, especially in the famous sale of Mr. 
Bernal’s collection at Christie's, which began March 5th, 1855, and 
went on for 32 days following. This Fountaine collection is not 
nearly so wide in its scope as that, although it embraces in the four 
days’ sale now entered upon, besides the majolica, the Palissy, the 
enamels, and the Faience dOiron, a considerable number of fine 
ivory carvings, some important rock crystal objects, the curious 
reliquary of St. Lachteen, ancient Irish work of the 12th century, 
and many fine pieces of armour, with two well-known suits. Hach 
of the first three days will be occupied with a selection of majolica, 
Palissy ware, and Limoges enamels, the sale beginning each day 
with majolica, and next the Palissy, then ending with the enamels. 


The following were the most interesting lots :— 


9. An Urbino dish, sunk centre, with figures of Apollo playing the violin and 

Marsyas, by Nicola da Urbino, a fine dish, but broken. 447, 2s. (Salting). 

10. A Gubbio dish in metallic lustre, Cupid with a bird in a ruby lustred 
medallion, arabesques and terminals with swans’ heads on blue; an 
unsigned work of Maestro Giorgio, but much broken, 9} in. 1622. 15s. 
(Lowengard). 

-11. A Gubbio dish, with the prophet Balaam in landscape, with lustred foliage, 
signed Mo. Go., 1534, 103 in. 1702. (Wareham). 

14. Urbino plate, with the Contarini arms, surmounted by a cardinal’s hat; 
arabesques oD white ground, 73 in. 322. 11s. (Robson). 
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16. A flat Urbino plate, Deucalion and Pyrrha, inscribed on back and signed 
F. X. (Francesco Xanto), with date 1534, 10 in. 437. 1s. (Lowengard). 

19. Urbino plate, Apollo flaying Marsyas, date 1541, 10§ in., fine colour. 437. 1s. 

21. Flat Urbino plate, five figures invoking Afolus, sea background and boats, 
102 in. (this was No. 1973 in the Bernal sale, bringing 12/7. 10s., and 
Mr. Fountaine was the purchaser), a very beautiful plate in perfect and 
brilliant condition. 607. 18s. (Marks). 

22. Urbino plate, birth of Julius Cesar, Apollo in his car, 11 in. 31l. 10s. 6d. 
(Wareham). 

23. The companion plate, seven figures, Mutius Scevola burning his hand, 10} in. 
487. 6s. (Coureau). 

24. Urbino dish, Samson and Delilah, 123 in. 307. 9s. (Boore). 

25. A faenza plate, grotesques, masks, cupids, trophies of arms, and musical 
instruments, with satyr. T.R. on a label, and “ Auxilium meum de 
Domino,” datad 1508, and arms of double-crowned eagle, and subject 
from Albert Diirer, the back covered with brown tracery, 103 in., engraved 
in Delange’s “Receuil de Faiences Italiennes.” A great contest for 
this very beautiful and perfect piece went on between Mr. Davis and 
Mr. Lowengard, who at last obtained it at the high price of 920/. 

A portrait plate, “ Angela bella,” 83 in. 477. 5s. (Davis). 

A flat faenza plate, three cupids with musical instruments, trophies, and 
grotesques on blue, with label S.P.Q.R., 93 in., a very fine piece. 740. 11s. 
(Stettiner). 

28. Faenza dish, entombment, from Albert Diirer, arabesques, with medatlions of 
St. Peter, and two hands joined with “ Fides.” The back much orna- 
mented, dated 1519, 83 in. 1520. 5s. (Mr. J. C. Robinson). 

29. Small Caffagiolo plate, sunk centre, Cupid playing the flageolet, fine border 
of arabesque, fruit, &c., deep blue ground; trident with “O” under, 5 in. 
1257. (Boore). 

32. Urbino plate, with six soldiers in a chamber, lighted with lamp, subject 
taken from Amadis de Gaul, and arabesques, description on a label in 
Spanish, 92 in. 1407. 14s. 

36. Urbino plate, of brilliant colouring and fine work, with sunk centre, having 
the coat of Gonzaga impaling d’Este, with bar of music notes below, on 
each side figures, probably a duel, Apollo in his car above, by Nicola da 
Urbino, 104 in., No. 2050 in Bernal sale, when it was bought by M. 
Roussel for 517. 3937. 15s. (Stettiner). 

40. Urbino plate, by Fra Xanto, dated 1582, figures with river scene and banner, 
inscribed ‘‘ Seleucus,” and negro head on shield. This was No. 1788 in 
Bernal sale, bought by Mr. Fountaine for 7/., now brought 997. 15s. 
(Hainauer). 

43, Urbino dish, with St. Paul preaching at Athens, with statue of Mars, cracked 
across. This was one of the two rare examples of the Narford cabinet, 
attributed many years ago by Mr. Robinson to the Master Orazio Fontana, 
on account of the Greek letters “®. A.” seen upon a stone in the fore- 
ground, which he conjectured to stand for “Fontana Durantino.” The 
same mark is also upon the companion plate (44), painted with David and 
Goliath. The size of each is 183 in. No. 48 sold for 997. 15s. (Hainauer), 
the other, which was perfect, 1157 10s, (Lowengard). 

45, Faenza dish, with boar hunt, from a very early Italian print, by an unknown 
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master, arabesques and medallions with Latin mottoes on scrolls. The 
back covered with foliage in blue, aud monogram in centre of an artist 
unknown, 142 in. 2207. 10s. (Manheim). 

A Pesaro lustred dish, probably the earliest known, with a presumable date, 
as it bears the portraits of Giovanni Sforza and his mother-in-law, Camilla 
da Maranza, and a scroll believed to represent the edict for the protection 
of Majolica of Pesaro, granted by Giovanni Sforza in 1486. Borders of 
flowers in gold and ruby lustre, a unique piece of this date, 14} in., 
engraved in Marryatt’s ‘Pottery and Porcelain.’ A long description and 
history of this plate is pasted on the back, written by Mr. Fountaine. 
Broken as it was, it fetched 2707. (Lowengard). 

A Pesaro lustred dish, two cupids, roses and ribands on dark blue lustred 
rays on border, and four medallions, with green foliage, 17 in. in diameter, 
somewhat broken and mended. 2627. 10s. (Manheim). 

A faenza lustred dish, Sphinx between two dolphins, and 8.P.Q.R. on label 
foliage in the rare faenza red, on a pale blue ground, 16 in., a very fine 
and perfect specimen, 1787. 5s. (Lowengard). 

Urbino dish, Siege of Rome by the Constable de Bourbon, castle of St. 
Angelo and bridge, description on the back by Maestro Guido Fontana, 
174 in., engraved in Delange, the brim very much broken and restored. 
3152. (Lowengard). 

Urbino dish, with raised centre for a vase to stand, painted with nymph 
reclining under a tree, and Apollo with Marsyas ; above, the Feast of the 
Gods, after Raphael; the whole being surrounded by a fine border of 
“sopra bianco” work, with fruit and foliage in colours, and border of 
arabesques and emperors’ heads on rich blue ground; the back has a 
wreath of foliage in blue, with yellow circles, 20 in. 2521. (purchased by 
the Syndicate). 

A large dish, painted with the Conversion of Saul, and numerous figures and 
horses, with architectural background, a pasticcio, after Raphael. Ona 
label are the letters L. V., but though the piece is considered to be of the 
Castle Durante ware, these initials are not known. This magnificent dish 
brought 3787. (the Syndicate), and is certainly worth any money. 

An Urbino salt-cellar, ornamented with arabesques on white ground in com- 
partments of scrolls and masks, with arms and motto “ Ardet Eternum,” 
the impress of Duke Alfonso II. of Ferrara, goat’s-head handles, masks, 
and lions’ paws on plinth, 8 in. by 53 in. and 7$ in. high. 472. 5s. (Mr. 
Francks). 


. Another, smaller, Venus rising from the sea, with Cupid and mermaids on 


the outside. 942. 10s. (Boore). 


. Triangular salt, Venus on @ dolphin. 1522. 5s. (Boore). 
. Another, equally fine Urbino work. 891. 5s. (Boore). 
. Urbino tureen, Abei’s Sacrifice, on reverse the Death of Abel, 12 in. by 7 in. 


641. (Wareham). ; 
An Urbino water-jug, painted with arabesques and medallions on white, 


double serpent spout, with crest and motto “ Ardet Eternum,” Duke 
Alfonso’s of Ferrara, 103 in. 891. 5s. (Mr. Robinson). 

Urbino pilgrim bottle, painted with many figures, Feasts of Bacchus, and 
horned masks at sides, 12 in. 1787. 10s. (Boore). 


‘9. Another, Pluto and Proserpine in chariot, nymphs escaping, the foot supplied. 


1781. 10s. (Boore). 
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70. Urbino pilgrim bottle, youthful Bacchus, arabesques on white. 2521. 
(Lowengard). 

80. A crabshell in Urbino ware, painted inside with figure and two sea-horses 
and dolphins, 73 in. by 5in. 537. 11s, (Lowengard). 


82. An Urbino cistern, triangular, painted inside with Feast of the Gods, after 


Raphael, masks at the corners, and raised masks and foliage on blue 
ground, and lions’ paws as feet, probably the work of Orazio Fontana, 
163 in. by 11 in. high, very much broken and mended, 1367. 10s. (Davis). 

83. A similar cistern, painted inside with the Judgment of Paris, and river gods, 
with cupids flying, mask handles and lion’s paw feet, 20 in. by 8} in. 
high, very fine style and not seriously mended. 135%. 9s. (Wareham). 

84 Another fine Urbino cistern, similar in form, painted with Piuto and Pro- 
serpine, figures and animals, cupids in the clouds, the outside with 
landscapes, 20 in. by 83 in. high, much broken and mended. 2207. 10s. 
(Hainauer). Had this been perfect it would have brought at least 
1000 guineas. 


Parissy WARE. 


91. Circular dish, light blue, with coiled snake, and fern leaves and foliage, 
103 in. 752. 12s. (Wareham). 

92. A perforated fruit dish, with border of marguerites, 962, 12s. (Wareham). 

93. A large circular dish, 18 in. diameter, with reptiles, insects, and foliage in 
relief in colours on white, described in Marryat’s * Pottery and Porcelain,’ 
terribly broken and mended. 73/7. 10s. (Daniel). 

94. La Nourrice, a coloured group, similar to one in the Louvre, woman nursing 
an infant, about 10 in. high. 687. 5s. 

95. The Briot Ewer, beautifully modelled after the design of Benvenuto Cellini, 
engraved in Delange, about 12 in. high. The biddings for this exception- 
ally good piece quickly reached 1000 guineas, and it was finally knocked 
down at 1300 guineas (1365/.), no name given. 

97. Oval cup, with figure of Ceres with a cornucopia in relief inside, engraved in 
Delange, about 6 in. long. 347. 13s. 

98. A pair of beautiful ewers, ornamented with reclining figures on the sides in 
oval medallions in green, and mask at the spout, similar to one in the 
Louvre collection, engraved in Delange’s ‘(Euvre de Bernard Palissy.’ 
Handles of both broken and joined. About 12 in. high. 8402. (Davis). 

99. A pair of candlesticks, with openwork stems, on broad feet, with marguerites 

and raised foliage, coloured, 12 in. high, not broken at all, and altogether 
most remarkable as works of the ingenious design of Palissy, and invaluable 
as unique examples of ceramic art in this form. A very determined 
battle was fought over these fine things between Messrs. Marks Durlacher 
and Mr. Robinson, who made the winning bid of 1510/., amidst shouts of 
applause, as it was well known this was another purchase for the Syndicate. 

102. A candlestick, in form of a coloured marble Corinthian column on square 
base, with masks in relief on each side. Engraved in Delange’s 
‘Monographie de Bernard Palissy.’ 6407. 10s. (no name). 

103. A large oval cistern elaborately ornamented with masks of cherub heads, 
with festoons of drapery and fruits all round the body of the cistern. The 
faces white, the hair and wings purplish grey and yellow, some of the 
drapery rich blue, and the ground of rustic work greenish, with lizards 
here and there. Four lion’s paws form the feet of the cistern which 
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measures 323 in. long, 173 in. wide, and 133 in. high. Put up ata bid 
of 500 guineas and speedily reached the large sum of 19111., at which it 
was knocked down (no name). os 
104. Another large oval cistern of this remarkable work, ornamented in a similar 
taste, with heads of marine deities at the sides, from which hang festoons 
of fruits joining to heads of dolphins at the ends; a rich band of oak 
leaves and acorns encircles the body of the vessel, which is throughout 


finely coloured with deep blues, purples, and greens. It has four lion’s © 


claws as feet. This is 37} in. long by 24 in. wide and 14} in. high. 
Both are illustrations in Delange’s ‘ Monographie’ and in Marryatt’s 
work. This was bought for 1102¢. 10s. for the Syndicate. - 

103. A tankard with Diana seated, animals of the chase, foliage in relief. 
Marguerites round the neck and lion’s head on the handle. Engraved in 
Delange. 1997. 10s. (Lowengard). 

Limoges Enamels.—These were generally considered to have sold extremely well, 
though the fine ewer by Susanne Court scarcely reached the high price 
which had been named for it. é 

115, A grisaille tinted plate by Pierre Raymond dated 1568, painted with a 
female figure and two children in a porch, 8 in., a very fine example, in 
perfect condition. 1267. (Wareham). 

123. A pair of candlesticks, with broad square bases, fluted stems, finely painted 
with figures and trophies, and gilt work, by Lodin, 103 in. 1007. 

124, A pair of large candlesticks, by Lodin, signed; fluted backs, with gold 
tems and white bands, single medallion with coat of arms on feet, 
figures and fleur de lis in the corners; 10% in. high. 962. 12s. 

125. A ewer, with cover, set with crystals, and three medallions of Heeuba, 
Priam, and Helen, bouquets of flowers, masks, and foliage, in raised work 
gilt, inscribed “Faict & Limoges part Jaques Nouailler.” 93 in. 
2882. 15s. : 

126. A grisaille cup on foot, eight female figures, Venus accusing Psyche of 
concealing Cupid, by Jean Penicaud the younger. 105. 

130, An antique-shaped ewer, by Susanne Court, or, more correctly, De Court, 
-pupil of Jean de Court, very richly painted in brilliant translucent and 
other enamel, with soldiers carrying trophies and a head on a pike, with, 
on the other side, female figures playing musical instruments; on the 
upper part of the body, a chariot drawn by oxen, and man playing a 
viola, and women with musical instruments ; on the foot, caryatides, 
with drapery and jewels; inside is the royal fleur de lis; and under the 
handle the name, “ Susanne Court F.”; i0§ to top of handle. 13122. 10s. 
(Joseph). ’ 

131. A casket with round top, by Susanne Court, signed, painted in compart- 

ments in very rich colour, with Scripture subjects ; 8$in. by 74 in. high. 

4721, 10s. (Whitehead). Both this and the next piece are mentioned by 

Laborde in his work on the enamels in the Louvre collection. 

132. A similar collection, by Jean Courtois, but. painted in finer style and set 

+n metal mountings; subjects from the Old and New ‘Testaments. 

2947, (Lowengard). 

138. A large grisaille cup, Moses striking the rock, masks and grotesques on the 
outside, the royal mark of the fleur de lis inside the foot; signed on the 
back “J. C.” (Jean Courtois); 93 in. diameter. 6301. (Goldsmid). 

142, A tinted grisaille cup, with four raised medallions of cupids playing violon- 
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cellos, and other figures. Bears the royal mark of the fleur de lis, and is 
signed “ P. R.” for Pierre Raymond, 94 in. 5252. (no name). 

148. The companion cup, by the same artist. 630/. (no name). 

146. A round plaque, Cupid and Psyche, after Raphael, signed “L, L.,” 133 in. 
1627. 15s. (Davis). 

147. The companion, Rape of the Sabines, after Raphael, dated 1543, flesh 
colours tinted, by Leonard Limousin. 2887. 15s. (Davis). 

149, A large round dish by Pierre Raymond, painted with subject from 
Exodus xviii., the flesh lightly tinted, and the whole exceedingly fine 
in composition and drawing, 18 in. diameter, the border new and of poor 
work. 3887. 10s. (Boon). 

150. A large round dish by Leonard Raymond, in its original metal setting, 
painted in centre with Cupid and Psyche, surrounded with flowers and 
wreaths of leaves and a border of figures, fish, birds, and beasts, forming 
a sort of procession. The back mottled light-blue and lilac, with patterns 
in gold, 173 in. diameter. 3887. 10s. (for the Syndicate). 

151. A large round dish, finely painted with the Supper of the Gods, after 
Raphael, the border with medallions of masks and cupids on dark ground, 
with gold ornament; on the back two large profile heads, gilt, surrounded 
with silver patterns, probably the work of Jean Penicauld the younger, 
173 in. diameter. Purchased for the Syndicate at 7667. 10s. This was 
the last lot in the day’s sale. 


We understand that Mr. Franks and Mr. Robison, acting for the 
Syndicate, are exceedingly well satisfied with the acquisitions made, 
and consider the prices were quite within their value, and in the case 
of the splendid Palissy cistern very largely so. 

” The total of this day was 24,3042. 





[From The Times, June 18th, 1884.] _ 


The interest in the great sale was, if possible, more enthusiastic 
yesterday than on the previous day, and the room was crowded with 
ladies and gentlemen, most of whom stood out the long sale from 
1 to 6 o'clock, as the seats were comparatively few. And there was the 
same warm expression of hearty support whenever it was thought that 
the Syndicate had been successful, and the higher the price the louder 
was the applause. Some of the prices were indeed surpassingly 
high, and they made those of the audience not initiated into the 
mvsteries of ancient ceramics and enamels stare with mixed astonishment 
~ delight. There were, however, a great many very good bargains 
obtained, as there were so very few pieces which could be considered 
at all inferior. Some of these, we were glad to hear, had fallen to 
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the Syndicate, which has already excited so much sympathy—so much, 
indeed, that the list of guarantors has gained a great number of names 
of importance and influence each day of the sale. It will be observed, 
however, that it has rather taxed the enterprise of Mr. Robinson and 
Mr. Franks to prevent the very fine examples from being earried off 
to Paris by M. Lowengard, who has evidently a very keen eye for 


the fine things. The following were the noticeable lots :— 


162. A dish, with foot, of Gubbio lustred ware, in centre St. Sebastian, border 
of raised fruit and leaves lustred on blue and white ground, back traced 
with portrait of a woman in blue lines, No. 1860 of the Bernal collection, 
where it sold for five guineas, the edge a good deal chipped. 59. 17s. 
(Herman). 

164. A scalloped-shaped dish on foot, with Adam and Eve in the Garden, 11 in., 
a fine early piece of Urbino ware. 37/. 16s. 

163. A dish, with foot, of Faenza ware, the Virgin and Child, on blue background, 
the back with blue leaves, and in centre an inscription, one of the 
earliest specimens of Italian majolica known, 8f in., engraved in Marryatt. 
231. 2s. 

170. Urbino fruit-shaped dish, with medallion in centre, painted in light-brown 
grisaille, Pharaoh and his Cupbearer, with fine arabesque border, 103 in., 
an uncommon piece. 321. 11s. (Martin Colnaghi). 

173. An Italian plate, with medallion in centre, a sleeping Venus in landscape, 
with setting sun, wide white border, with sopra bianco foliage, No. 2033 
Bernal collection, bought by Mr. Fountaine for 25/., sold now for 48/7. 
(Mr. Salting). 

174, An Urbino plate, four figures, the Metamorphosis of Echo, Cupid in centre, 
landscape and buildings, description, “il crudo amante” at back, No. 
9059 Bernal coliection, bought by Mr. Fountaine for 57. 10s., sold now 
for 401. 19s. (Lowengard). 

175. An Urbino dish on foot, Judgment of Paris, landscape and buildings, coat 
of arms suspended from a tree, description and date 1531 on back, by 
Fra Xanto, 104 in., signed in full “ Fracesco Xanto Avelli da Rovigo, 
Urbino,” the edge a little broken. 632. (M. Colnaghi). 

176. Urbino plate, sunk centre, Apollo and Marsyas in landscape, by Nicola da 
‘Urbino, 10} in. 738%. 10s. (Hainauer). 

177. A flat Urbino dish, three figures, Cupid in centre, Arethusa and Alpheus, 
landscape and buildings, description on back, No. 2034 Bernal collection, 
bought by Mr. Fountaine for 52. 10s., sold for 697. 6s. 

179. Urbino dish on foot, Cupid blindfolded, with beautiful arabesques on white, 
103 in. 577. 15s. (Pool). 

184. Urbino dish on foot, finely painted with Diogenes receiving Alexander, and 
coat of arms suspended from a tree, with letters R. S., 11 in. 947, 10s. 
(Lowengard). 

183. Dish, with subject, The Last Supper, the heads finely painted, dark back- 
ground, 113 in. 1807. 15s. (no name). 

186. Faenza dish, two cupids with green and brown wings, holding white banners 
and cornucopiw, masks and arabesques on the top, rich blue ground, 
1520 in blue, No. 2085 Bernal collection, bought by Mr. Fountaine for 
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61l.; this fine example of bold and beautiful style is engraved in 
Delange’s ‘ Receuil de Faiences Italiennes, the floral decoration on the 
back especially free and beautiful. 6517. (Martin). 


- Urbino dish, Joseph interpreting Pharaoh’s Dream, by Nicola da Urbino, 


10% in. 787. 15s. (Stettiner). 


- A Castel Durante dish, 17 figures playing instruments, and Samson breaking 


the pillars and destroying the Philistines, 113 in. 1367. 10s, (Joseph). 


- Small Urbino plate, sunk centre, female seated in car drawn by cupids, 


figure of old man in clouds, holding ears of wheat, 7} in., engraved in 
Delange. 36/7. 15s. (Myers). 

Urbino dish, painted with Marcus Curtius, a white horse and other figures, 
coat of arms suspended, 153 in., a noble plate in size and style. S12, 18s, 
(Lowengard). 

Urbino dish, with raised centre for vase, Europa, with beautiful border of 
arabesques in three rows, on white ground ; the back finely painted with 
St. George and the Dragon, and three rows of arabesques, 172 in. diameter, 
a work of high quality. 3467. 10s. (Hainauer). 

Urbino oval dish, raised centre and four sunk compartments, raised border 
of yellow and green riband work, and raised masks, in the centre the 
Children of Israel gathering manna; the back with a river-god, sea, and 
dolphins, with double border of ribands and fleur de lis in yellow, 
25 in. by 20in. 2527. (Tuck). 

Urbino oval dish (the companion to 205), in centre Joseph seated under a 
tree receiving his brethren; the back has the inner circle of fleur de lis 
in raised work, 249 in. by 194 in. 2527. (Tuck). 

An Urbino dish, very finely coloured, with Marcus Curtius and other figures 
after Raphael, by Nicola da Urbino, 113 in. 3887. 10s. (Hainauer). 

Large deep dish, men on horseback and on foot fighting, the Taking of Troy, 
after Raphael, background in centre with horsemen; on the back is 
written “fatto in Venezia in Chastello,” with date 1546,2lin. This 
fine example is engraved in Delange. Though so much broken this 
noble piece brought 3257. 10s., and was considered to be cheap at that 
price. (No name given.) 

Urbino dish, Aineas and Anchises, after Raphael, landscape, with view of 
Troy, 193 in. 2102. (Tuck). 

A grand Urbino oval dish, with raised oval centre, subject, the Children of 
Israel gathering manna, surrounded with raised green, yellow and brown 
scrolls, four compartments surround the centre, containing medallions 
on black and blue grounds, arabesque of exquisite painting on white 
ground, the back with sunk centre of Venus riding on a dolphim with 
riband of fleur de lis, the rest of the back filled uj with sea and dolphins, 
and yellow bands with fleur de lis, 263 in. by 203 im. This superb work, 
without a flaw, is photographed in the illustrated sale catalogue. It was 
put up at 200 guineas, and quickly rose to 1000 guineas, and was bought 
by the Syndicate at 13337. 10s., amid loud applause. 


214. Urbino ewer, with fine coat of arms and ducal coronet, with mermaids 


blowing horns, 10? in. 787. 10s. 


215. Urbino ewer, painted with Venus, Vulcan, and cupids, spout with open- 


2°0 


mouthed mask, and views of buildings in landscape, 103 in. high, by 
Orazio Fontana, a beautiful example, and perfect. 5777. 10s. (Lowengard). 


An Urbino vessel, in form of a lion, the spout between the forefeet, the 
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sides painted with female figures in landscapes, 11 in. by 73 in. high, a 
quaint piece, unfortunately the handle broken. 1157. 10s. (Durlacher). 

292. A small Gubbio lustred cup with handle, the inside painted with Virgin 
and Child in relief, on the outside a lustred R, 5} in., 2 charming little 

piece and perfect. 507. 8s. (Myers). 

228 and 224. A pair of pilgrims’ bottles, very finely ornamented and painted 
with Roman emperor and empress, and arabesques on white horned 
masks, 15g in. high. 472/. 10s. (Lowengard). 

225. Urbino pilgrim’s bottle, with original screw top, group of soldiers bearing 
triumphal poles, with wreaths of flowers. some with helmets, others with 
lions’ skins on their heads; on reverse, another group of soldiers, some 
with bows and arrows, others with fruit trees, landscape background, by 
Arazio Fontana. 81. 18s. 

226. Urbino pilgrim’s bottle, with masks and horns, Jupiter and Mercury, and 
an old man with three figures, a coat of arms, with cardinal’s hat, 
123 in, 1577. 10s. (Donaldson). 

228. Oviform Urbino vase, in centre a figure on a sea-goat, Neptune behind, on 
the left a figure standing ona sea-dragon blowing conch-shell, and nymphs 
drawn by dolphins in @ shell; snake handles, with lions’ heads, finely 
painted, and of the best period, with handles restored, 24 in. high. 687. 5s. 

230-8. A pair of Urbino vases, scroll handles, painted with subjects of Moses 
striking the Rock, and the Manna Gathering, 13} in. high, the foot of 
one restored in wood, painted. 1587. (Lowengard). 

232, Large Urbino jar, with female winged figures as handles, figures of women, 
and the Judgment of Paris on the sides, 21 in. high. 2100. 

235. Palissy ware, large oval dish, subject, the Woman taken in Adultery ; broad 

flat border, with eight pools, 25 in, by 10 in., engraved in Delange. 631. 
(Rhodes); a similar dish, but of finer work, and apparently more 
successful in firing, sold for less, viz. 471. 5s. 

939. A circular dish, with Diana seated on her stag, and hounds in centre, the 
border with alternate masks and cherubs’ heads between four pools, 
163 in., engraved in Delange, and photographed in the illustrated 
catalogue. $40/. (Lowengard). 

240. Ewer, covered with foliage, reptiles, and shells in relief, coloured, about 
112 in. high. 3097. 15s. (the Syndicate). 

240*, Circular dish, with coiled snake in centre an 
coloured, 21 in. diameter. 847. 

241, An oblong plaque, with frame modelled, a seated female figure emblematic 
of water, and inscriptions on the border, marks at the corners, 21 in. by 
17 in., engraved in Delange and photographed in illustrated catalogue, 
a piece quite unique in character, and finely modelled end coloured. For 
this there was a spirited contest between Mr. Robinson, on behalf of the 

which ended when Mr. Robinson judicicusly 


Syndicate, and Mr. Davis, ¥ 
gave up at 761/. 5s., a truly astonishing price, however good the plaque. 


248. Oval dish, with relief of the Rape of the Sabines in centre, the border with 
four pools, and splashed marble ground, 18 in. by 14 in. 1082 
(Lowengard). Another similar (Lot 249). 84. (Mr. Franks). 

251, An oval dish, marbled centre, and border of broad band of scrolis and 
foliage, 19 in. by 15 in., very fine piece. 210/. (Durlacher). 

954%. Oval dish, prettily ornamented with — shells, foliage, and ferns, coloured, 

ard). 


d reptiles and shells in relief, 


14 in. by lin. 64. (Lowengar 
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253. Oval dish, with snake, lizard, foliage; and shellsin relief, coloured, 13 in. by 
10in. 1217. 16s. (Wareham). 

268. A set of 12 small plates in grisaille, with high lights raised, painted with 
figures from the story of Cupid and Psyche, very fine examples of the 
work of Penicaud, called the third in the catalogue. 3257. (Mr. Franks). 

269. Limoges enamels, a pair of magnificent candlesticks on circular feet, with 
subjects in grisaille, from Exodus, on square above foot are four figures, 
animals and cupids, the stems painted with red and white foliated fluted 
work, signed “ P. R.” (Pierre Raymond), and dated 1556, 12 in. high. 
For these fine candlesticks there was a most energetic struggle between 
M. Lowengard and M. Clément, of Paris, and Mr. J. C. Robinson, who at 
length became the purchaser at 1218/7. and his acquisition, as it was pre- 
sumed to be for the Syndicate, was loudly applauded by the crowded 
audience. 

271 and 272. Two shaped cups and saucers, in coloured enamels, heads of Zenobia 
and Pauline on one, and figures of La Pucelle d’Orleans and Lucrece on 
the other, signed “N. L.” for Noel Lodin. 2107. 

273. A similar cup and saucer, heads of Judith and Deborah. 105/. 

275. A pair of salt-cellars of bulbous form, in coloured enamels, with bacchanalian 
figures, masks, arabesques, and bust of a man on top, very brilliant in 
colour and gilt, by Jean Courtois, 53 in. high. 6307. (Lowengard), 

276. A similar salt, with bust of a man in green vest, finely ornamented, and 
sioned “J.C.” 3671. 10s. (Lowengard). 

277, 278. Two salt-cellars, in coloured enamels, bust of a man in blue vest, with 
imitative gems around, and figures of heathen deities under canopies, and 
wreaths of foliage, by Susanne Court, 43 in. high, 4512, 10s. (Boore). 

283, A fountain, with a vase-shape basin or bowl painted with the Parnassus, 
after Raphael, supported on a stem upon a triangular base, having pipes 
for jets. The whole is most elaborately painted with figures represent- 
ing various mythological subjects in grisaille, with ovals in imitation of 
precious stones and bosses of gilt work.. On the stem are three caryatids, 
and on the top of the base reclining figures with vases, &c., with subjects 
on the sides around of nymphs bathing, the Supper of the Gods, and the 
story of Cupid and Psyche. The cypher “D. D.,” and the crescent of 
Diane de Poictiers upon the piece show that it was made for the Duchesse 
de Valentinois, and the initials “L. L.” upon a vase supported by two 
Cupids with the date 1552 in gold, prove it to be the work of the 
famous emailleur Leonard Limousin. This unique piece is especially 
mentioned by Count Laborde as in the Fountaine Collection, with a 
drawing, and full description, in which he says it bears the cypher of 
Henri a. “dans des cartels-sur le renflement de la tige.” 840/. 
Lowengard). , — : 

’ _ we ewer, with high handle, in tinted grisaille, figures with 
musical instruments, signed P. R. and date 1560, with the Royal fleur 
de lis 112 in. high. 3677. 10s. (Marks Durlacher Brothers). ad 

_ A similar ewer, with New Testament subjects and Latin inscription from 
Isaiah, signed P. R., and fine coat of arms on the lip. 4092. 10s. (Marks 

irlacher). 

| Phare: a. Apollo and the Muses, Susanne Court, No. 1505 Bernal 
collection, bought by Mr, Fountaine for 21/., now brought 1057. 

_ An ewer of antique form, in tinted grisaille, painted with figures and an 
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angel, and camels at a well, on blue ground, by Pierre Penicaud, 103 in. 
high. 2571. 5s. 

288. A portrait plaque of a gentleman, in black dress and white collar, holding 
his gloves in his hand, a fine work, 6 in. 2787. : 

291. A small octagonal plaque, about 3 in. high, Proserpine and Cerberus, signed 
J. L., in engraved silver frame, looking-glass back, No. 1499 Bernal 
collection, bought by Mr. Fountaine for 31l., now brought 467. 4s. 
(Boore). 

293. A fine plaque, painted with the Ascent to Calvary, in brilliant colours and 
gold, by Jean Courtois, 63 in. high by 53 in. wide. 1620. 15s. 

296. Henri II. ware.—Flambeau or candlestick, lower part of the stem of 
architectural design, three figures of children on a bracket, one bearing 
a shield with the arms of France, each of the figures standing on a 
bracket supported by a mask, forming a tripod on a large circular plinth, 
the upper part of stem formed as a vase, the Montmorency Laval arms 
painted on top and plinth; 123 in. high, the plinth 6§ in. in width. This 
celebrated piece was put up at 1000 guineas and speedily rose to 2000, 
the two contending bidders being M. Clément and M. Manheim, of Paris. 
After a very spirited encounter the winner was M. Clément, at the 
enormous figure of 3500 guineas (3675/.). 

297. A mortier A cire, the lower part of the bowl spirally fluted with a rosette 
ornament and projecting shield with mask on each side, the upper part 
of the bowl having a broad band of ornaments, with four cherubs’ heads 
in relief; four pillars with Doric capitals in green glaze and lions’ heads 
coloured in imitation of marble surround the bowl, which is 8 in. in 
diameter and 5% in. high. This was put up at 500 guineas, and was 
bought by M. Manheim at 1500 guineas (1575/.). 

998. A biberon, formed as a vase, handles on each side and across the cover, 
children’s heads in relief, and a mask under the spout; ornamentation of 
pink and yellow; the cypher “A. M.” in Gothic characters repeated 
round the mouth of the vase; 9 in. high. The same opponents con- 
tended for this, but M. Clément obtained it at 10607. 10s. It was said 
by those likely to be correctly informed that M. Clément had purchased 
these costly works of the rare faience d’Oiron for M. Dutuit, of Rouen, the 
well-known connoisseur and collector of works of art. 


The total of this second day’s sale is given as 24,3041., the same 
as the first, which thus makes the two days amount to 48,6082. or there- 
abouts. The great prize of the sale—the Leonard Limousin plaque, with 
the portraits of Henry II. and Diane de Poitiers, with Catherine de 
Medicis—comes at the end of this day’s (Wednesday’s) sale. 
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[From The Times, June 19th, 1884.] 


The last of the three principal days of this remarkable sale brought 
the interest to a climax with the disposal of the famous Limoges ewers, 
the plateaux, and the splendid portrait plateau, the masterpiece of 
Leonard Limousin. The large room became densely crowded towards 
the end of the sale in expectation of witnessing the contest over this 
celebrated work, and they could not have been disappointed, for it was 
contended for in the most spirited style, and brought the unprece- 
dented price of seven thousand guineas. Into what great cabinet of 
the world it is destined to pass we are present in ignorance, but it is 
conjectured that, with several other of the choice specimens of enamel, 
it will go to enrich the collection of Baron Rothschild, of Paris. The 
details of the sale of this fine piece are given below, and the following 
were the other interesting objects in this day’s sale :— 


310. A Castel Durante hollow dish on foot, painted with Tarpeia and the Sabine 
soldiers, after Raphael, by R. Venetiano, 104 in. 1052. (Mr. Salting). 

311. An Urbino plate, four figures, the wife of Amphiaraus killed by her own 
son, negro’s head in coat of arms suspended from the wall, description 
and date 1532 on back, by Fra Xanto, 104 in., No. 1976 Bernal col- 
lection, where it was bought by Mr. Fountaine for 15/., now brought 
§27. 18s. 

312. Flat Urbino plate, Neptune, two figures and a swan, the Metamorphosis of 
Cygnus, landscape and buildings in background, description on back, 
103 in., in No. 2018 Bernal collection, where it was bought by Mr, 
Fountaine for five guineas, now for 367, lis. 

315. Urbino plate, Cesar, with soldier and old man kneeling, with fine arabesque 
border, white ground, and medallions with satyrs, 10s in, 627. 5s. 

316. The companion plate, a Roman Emperor, seated with five figures, fine 
arabesques on white, and medallions, 10$ in, 577. 15s. 

317. Urbino plate, four soldiers surprised while bathing, subject from Marc 
Antonio, landscape and buildings; the arms of Cardinal Bembo are 
suspended from a tree; 10% in., fine plate, but cracked seriously. 267. 5s. 

319. Urbino plate, seven figures, Hippolytus and Phzedra, landscape and buildings, 
with the arms of Constable de Montmorency, description and date 1535 
on back, by Maestro Guido Durantino, 113 in. 1267. (no name}. 

320. Urbino plate (companion to 319), eight figures, Atalanta and Hippomenes, 
landscape and buildings, with the Duc de Montmorency arms suspended 
from a tree, description on back, dated 1535, by Maestro Guido Durantino, 
1lzin, 892. 5s. (Joseph). 

991, Another, with four figures, Hercules killing Cerberus, buildings on fire to 
the left, the arms of the Constable de Montmorency suspended from a 
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tree, description and date 1535 on back, 113 in., by Guido Durantino. 
81l. 18s. 

322. A very fine Gubbio lustre plate, sunk centre, with arms, a helmet, and 

trophies, in rich blue ground and splendid gold iridescence, dated 1530, 

10 in., cracked. 1410. 5s. 

323. A fine Gubbio lustre dish, Five Cripples Healed of Evil Spirit at the Tomb 
of St. Ubaldus, the patron saint of Gubbio. Dated over the tomb 1521, 
and signed and dated 1422 on back, by Maestro Giorgio, 10 in., seriously 
broken, yet it brought 3627. 6s. (Mr. Currie). 

324. Urbino dish in lustre, four figures, Cephalus and Procris, building on the 

left, landscape and water, setting sun in distance, back richly lustred, 
description, signed and dated 1533, by Fra Xanto, 113 in., No. 1850 in 
Bernal collection, bought by Mr. Fountaine for 281. 7s., now 2627. 10s. 

- (Mr. Andrewes). 

326. A beautiful Gubbio dish of lustred ware, arabesques, dragon, fruit, and 

foliage on blue ground, date 1519 on a label in centre; above is an 

angel’s head, with green wings, and motto “Pensa el fine,” the back 
richly lustred, so fine a work that, not signed, it most probably is by 

Maestro Giorgio, 93 in., quite perfect. 4097. 10s. (Lowengard). 

327. A lustred plate, by Fra Xanto, with sunk centre, six figures, Actwon and 
Diana, Cupid hiding his face, fine landscape, and the back fully lustred, 
with description and date 1533. This beautiful and perfect piece brought 
4621. (Joseph). 

330. Lustred dish, on foot, Mutius Scevola, landscape, arms, and date on back 
1548, 114 in. 1082. (Lowengard). 

331. Urbino dish, four figures in landscape, with animals, arms two lions ram- 

t. Signed F. D., with date 1548. Highly finished work, probably 
by Orazio Fontana, 112in. 120/. 15s. (White). 

334, Faenza dish, with Mars, Vulcan, Venus, and Cupid in a landscape, arms at 
bottom, and back diapered in blue and brown. By Baldassaro Manara, 

_/ 1535, 92 in., an uncommon piece, but cracked. 547. 12s. 

338. Urbino plate, soldiers on horseback, others in a boat attacking a sea monster, 
the arabesques on white especially fine, and the back beautifully orna- 
mented with arabesques, and with a description in Spanish from 
Amadis de Gaul, 9} in. 80l. 18s. 

339. Deruta lustred plate, portrait of a woman and medallions of emperors, on 
rich blue ground, back diapered blue, 7zin. 2310. 

340, A small deep Faenza dish, man and woman with tambourine dancing dolls 
with her foot, landscape with sopra bianco circle on the sides, and 
medallion portrait of a map, probably the painter, masks, &c., on blue 
ground, the subject from Mare Antonio, 8 in., No. 1875 in Bernal col- 
lection, and then bought by Mr. Fountaine for 392., now 3777. 10s. 


(Lowengard). a 
341. A Deruta plate, grotesque animals, fishes, and masks, on dark blue ground, 
« Fatta en Deruta,” blue network on the 


motto on two labels, signed 
back, and date in blue, 1535, 93 in., engraved in Delange. 152%. 5s. 


(Lowengard). uy 
357. Urbino dish; figures fighting, King Philip defeated by the Romans, shield 
with arms, a lion rampant on brown, surmounted by bishop's mitre, 
193 in., a fine plate though cracked. 1207. 1s. 
359. A large dish of Forli ware, fine bold style of decoration, Acteon, with 
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cupids on the border, and coat of arms of Centaur and three fleur de lis, 
on blue ground, signed T. T., and dated 1525, 202 in. Once very beau- 
tiful, but has been much broken and mended. 741. 11s. (Wareham). 

361. Plaque of Abruzzo ware, the Creation of Eve, from Raphael’s Bible, 
10} in. by 8 in. 25/7. 4s. (Boore). 

362. A companion plaque, the Temptation, after Raphael, 102 in. by 8 in. 
362. 15s. (Boore). ; 

368 A fragment, framed, Dedalus and Parsiphae, lustred Urbino ware, by Nicola 
da Urbino, dated on back in lustre 1535, a very interesting fragment of 
fine quality. 437. (Mr. Salting). 

372. A round dish of Gubbio lustred ware, painted with a large group of the 
Three Graces, probably taken from the print of Mare Antonio, with 
hanging drapery on each side of ruby colour, and an urn with water 
springing from it, three palm trees and landscape with buildings richly 
lustred from the background. This remarkably beautiful piece, dis- 
tinguished by the fine style of the drawing and design, was first known 
in Rome during the Revolution of 1845, and was there bought by 

\M. Roussel, a French collector. It is considered to be the finest work of 

“ Maestro Giorgio, of Gubbio, in existence, and bears his monogram and 
date 1525 above it in ruby lustre on the back. 12 in. diameter. 
Engraved in Delange’s ‘ Receuil, &c.’ Mr. Fountaine is known to have 
paid 4502. for this most choice example, a price which was at that time 
thought extravagantly high. This much-coveted piece was first knocked 
down at 670 guineas, but two bidders claimed it, and it was consequently 
put up again, when the biddings went on between these two gentiemen, 
and ended at 730 guineas—736/. 10s. (no name given). 

374, A very fine Gubbio lustred dish of large size, painted with five figures and 
a child with a bird in its hand, in a landscape with a town in the distance, 
a rivulet running across the centre, the subject being “ The Stream of 
Life,” taken from a very rare old Italian print by Robetta, a Florentine 
engraver, of the end of the 15th century. On the back in ruby lustre is 
alittle vase, with the letters M. G. and date above 1525,15, in. For- 
merly in the possession of the Abbé Passeri, of Pesaro, who wrote on 
majolica about the middle of last century. This splendid dish was No. 
1926 in the Bernal collection, when it sold for 1427. (not 802. as errone- 
ously stated), Mr. Fountaine being recorded as the purchaser, but, as we 
have stated, he took itat that price from the actual purchasers, Mr. J.C. 
Robinson and Mr. Franks, acting for the British and the South Kensington 
Museums, but the purchase was not finally sanctioned by the Treasury. 
This remarkable example is described in Marryatt’s work. It was 
bought for. 8197, (Marks Durlacher). 

376. Urbino pilgrim’s bottle, finely painted, with Pluto and Proserpine in a 

chariot, Cupid with thunderbolts, and figure in the sea below. Reverse, 

nymphs sporting in the sea, a nude figure under each of the handles, 
which have masks and horns, foot broken off, 16% in., photographed in 
catalogue. 3367. (Davis). 

bino ewer, painted with female figures, Cupid in landscape, metal gilt 

foot, 12} in. 1882. 15s. (White). 

994 A Jarge Urbino vase, with snake handles, on triangular foot, with three 

es ] ainted with sea-nymphs sporting with marine monsters, and 
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Tritons with conches, probably a work of the Fontana family, 223 in. 
high. 5147. 10s. (Lowengard). 

385. Pair of Urbino vases, snake handles, cupids and arabesques. 152. 10s. 
(Davis). 

388. A grand Urbino vase, oviform in shape, with snake handles, masks, and 
balls in relief, painted with Moses striking the rock and children of 
Israel carrying the water, after Raphael, 27 in. high. 3937. 16s. 

889. A Castel Durante oval cistern, a shipwreck, with Neptune and Boreas in a 
car, and many figures fighting on the border, by Franciseo Durantino, 
name and date 1553 on the bottom, 194 in. by 154 in. and 10 in. high. 
3361. (Stettiner). 

390. An Urbino round cistern, finely painted with Moses striking the rock and 
the children of Israel, with fine arabesques on white, handles formed of 
chimerz with masks, 25 in. 8997. (Wareham). 

891. Triangular cistern, Adam and Eve expelled, with grotesques on white 
ground, name of the painter, Francesco Pattanazzi, and date 1608 on a 
label, 20 in. by 53 in. 1102. 

403, A circular plaque of Della Robbia ware, probably the work of Andrea deiia 
Robbia, the Virgin and infant St. John adoring the infant Saviour, with 
shepherd and an angel, a raised border of fruits and flowers, date sbout 
1480-90, 433 in. 4257. (Mr. Fielding). 

405. A large round dish of Nevers ware, painted with Perseus and Andromeda 
and river gods, border with turkey cocks, owls, peacocks, &c., in yellow 

, on blue, 22 in. 2157. (Stettiner). 

406. Pair of pilgrims’ bottles, in the same old French Nevers ware, painted with 
hunting subjects, yellow and brown foliage on blue ground, 14% in. 

= 2417. 10s. 

407. A large oval cistern of the same ware, a wine cooler, painted with Diana 
and Acton, bacchanalian scenes, chimera, &c., handles with eagle 
heads and four eagles’ claws and feet, 38 in. by 23 in. 2521. 

408: A very large Nevers dish, painted with Mercury and Admetus border with 
landscapes, cupids, foliage, on dark-blue, 233 in. 3467. 10s. (Schlaes, of 
Brussels). ‘ 

409. A pair of large ewers of very fine form, of Nevers ware, bacchanalian 
subjects, handles formed of dragons’ and goats’ heads, with rings, 254 in., 
engraved in Marryatt. 4621. (Stettiner). . 

410. A small Nevers vase, painted with nymphs, 9 in. 113%. 8s. Another 
small pair of Nevers vases, cupid riding a swan, and another cupid with 
a bundle of arrows. 1787. 10s. 

Some of the enamel plates brought high prices, 
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for sums from 30 to 50 or 60 guineas. aA tinted grisaille plate by Jean 
Courtois (415), painted with Pyramus and Thisbe, with a fine back. Ee 
1057. (Boore). A similar plate by the same artist, rather larger (8 in.), 4 
painted with Aineas and Anchises, 1267. A tinted grisaille plate, with if 
figures hunting a stag, by J. Courtois, 942. 10s. (Mr. Salting). 7 Hy 
426. A tinted grisaille plate, very fine work, by J. Courtols, five figures and 4 at 
dragon, with rich border and very fine back, 7% in. diameter. 225/. 10s. Z 
(Goode). , J Bi 
430. Cup and cover, on foot, with four raised medallions ot male and female b 
heads, by Jean Courtois, the inside also finely painted, 5 I. high. Hy 
H 


2251. 15s. (Mr. Salting). 
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448, 


449, 
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. A large deep oval dish, in coloured enamels 


_ An antique formed ewer, by Jean 
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Cup, on foot, tinted grisaille, figures, with Cupid, trees, and architecture, 
signed “ P. R.,” dated 1556, 74 in. diameter. 13672. 10s. 


. Cup and cover, highly tinted grisaille, by J. Courtois, Adam and Eve inside, 


and on the cover the Creation; the cover was finer than the cup and 
belonged to a different cup. 2107. (Coureau). 


. A large tinted grisaille cup, on foot, painted with the subject of Jonah, by 


J. Courtois, bears the Royal fleur de lis, 10} in. diameter, 8 in. high. 
8151. (Boore). 

The companion cup and cover, the Deluge. 3837. 5s. (Coureau). 

Cover and cup, on foot, subject from Exodus xviii., signed “ P. R.,” 1563, 
the cover of finer work. 110/. 5s. (Mr. Salting). 


. A large oval dish, by Jean Courtois, painted with the Feast of the Gods, 


after Raphael, the flesh tinted, the background dotted with gold spots, 
the border with fine, bold arabesques and masks, on the hack two half- 
length male and female grotesque figures and two masks, 20 in. by 15 in. 
7981. (Mr. Robinson, for the Synidicate). This was considered to be a 
most capital bargain. 

A large, deep oval dish, painted with the same subject, the flesh more 
highly tinted, signed “ J.C.” 20 in. by 15in. 3367. (Mr. Robinson, 
for the Syndicate). This was also a very cheap purchase. 

A large oval plaque, with raised centre, Moses and the Children of Israel 
pursued by Pharaoh, in splendid colour of translucent enamel. 325. 10s. 


(Mannheim). 
, painted with the Last Supper, 


k Jupiter with his eagle, and two grotesqne figures, birds, 

and animals, in bril‘iant trapslucent colour, and gilt ornament; it 
. . > . . 

bear the initials of an unknown artist, “T. R.,” 20 in. by 15 in. 5 the 


pack of this was finer than the front. 5771. 10s. (Wertheimer). 


A large deep sunk oval dish, in coloured enamels, gilt, and with translucent 
enamels, painted with the Miracle of the Brazen Serpent, by Jean 
Courtois; the back splendidly painted also, and like No. 445. This 
superb piece brought the large sum of 29407. No name given as the 
purchaser. Mr. Robinson tried to obtain this fine example, but had to 
yield before such a tremendous price. ; 

A tinted grisaille ewer, painted with the Trinmph of Silenus and five 
medallion heads on the shoulder, a star and crescent on an oval blue 
ground, signed “ 1. ©.” and the royal fleur de lis, 10} in. high. 6617. 10s. 
(Whitehead). : : 

A fine ewer, by Jean Courtois, painted with a hacchanalian procession of 
fauns, satyrs, and sea monsters, with the royal fleur de lis inside. 
3782. (Mr. Robinson, for the Syndicate). The dealers admitted that this 


was a very cheap purchase. 


and on the bac 


Courtois, in his finest style of brilliant 
colours, painted with mythological subjects, and on the tup procession of 
children with banners and car drawn by goats, the roval fleur de lis 
a +. a si 
inside the foot, 102 in. high to handle. Photographed in the catalogue. 
Mr. Robinson made a most gallant effort to obtain this, advancing from 
the upset price of 1000 guineas up to 2150 guineas, when he left it to 
his opponent, to whom it was knocked down at 2300 guineas (2415/.). 
No name of the purchaser was given. 


-- ——- ST het wiles "ey 


% ’ ; 3 
Ray aa See Ss: 
vee 
wa * eres ue std a 





_ —— 


ooh 4s OR A Pm ALA Liens On eet ee Rh ee OO th oo BS moO re ioe bg tg a 








“ Ce es eh Me een, peameneenanteere Ne ee 101A Porm rend O  otay ee ee eee ee » o-oo te Se ee —_ 
ine Ce ee Oe oe Mere COR pees aioe ae — oe 
7 — “* a renee hee, lig 






























( 53 ) 


Next came the last great lot of the sale, the splendid enamel of 
Leonard Limousin, of which so much has been said in eulogy, and to 
witness the sale of which all the world came to Christie’s. This is 
thus described in the catalogue :—A large oval dish, with sunk centre. 
Raphael’s “Supper of the Gods,” in coloured enamels on a dark-blue 
ground, is used to introduce the portraits of Henry IL, King of 
France, in the centre, Catherine de Medicis on one side of him, and 
Diana, of Poictiers, with yellow hair, black cap and feather, on the 
other side; the portrait of Anne de Montmorency, Constable of France, 
is introduced as Hercules, the female and cupid by his side are 
probably his wife and child, the figure to the left in an ermine mantle 
may be the Emperor; in the background are three winged females 
bringing fruit, all the other figures are probably portraits, and are 
finished with the care of miniature painting; on the top are the arms 
of Anne de Montmorency, with his coronet and order of St. Michael ; 
the border is surrounded with boys at play entwined with wreaths of 
fruit and flowers; the back is richly covered with masks, fruit and 
flowers, arabesque figures in grisaille and scroll-work in gold; signed 
Leonard Limousin, 1555—194 in. by 163 in. The piece is specially 
described as in this Fountaine collection by Count Laborde in his 
great work on enamels in the Louvre collection. It was put up at 
2000 guineas, and at once the biddings went on by 500 up to 5100 
guineas, at which there was a pause among the four or five bidders, 
who were, as far as we could observe, MM. Gauchez, Wertheimer, 
Coureau, Thibaudeau, and Boore. M. Wertheimer then led the 
again, and soon distanced all his competitors with his final bid 
at which the hammer fell. The scene of excitement 
thing beyond all we ever witnessed 


contest 
of 7000 guineas, 
and loud applause at this was some 
in these rooms. 

We understand that the objects purchased by the Syndicate have 
been removed to the British Museum, and that they will be placed 
together and exhibited to the public for a short time on and after 
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Monday next. 
The total at present reached by these three days’ sale amounts to 


80,0002., and the sale of the other works of art and the 


close upon © 
coins and medals this day (Thursday) will add probably four or five 


thousand to this amount. 
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[From The Times, June 20th, 1884.] 


The final dispersion of this famous old collection, the hke of which 
we shall never see again, in the sale room of Messrs. Christie, with 
all its traditions, was completed yesterday, the fourth day of the sale, 
the prices keeping up to the same high pitch, although the objects were, 
with a few exceptions, not of that general interest which the fine 
painted enamels and majolica possess. But there was one alone which 
for its elegance of form and exquisite work was worthy the ransom of a 
king—an ivory horn, of Italian (or more probably French) work, 
carved most beautifully in cinque cento style, with delicate arabesques, 
cherub heads, birds and masks, in rather low relief all over the 
surface of the horn, which is in form somewhat like the horn which 
in pictures the hunter slings at his back. This, however, was obviously 
not for service, but for ornament, being mounted with silver gilt 
bands, chased with the utmost skill of some Cellini of his day. It 
measured about 28 inches on the curve. It was expected that this 
fine work of ivory carving would bring a large price, such as two or 
three thousand guineas, but when the moment came it was soon 
found ‘that this was far below the value it had in the eyes of Sir 
Richard Wallace and M. Egger, the well-known dealer of Vienna 
and Paris, though it was nearly twice the estimate put upon it by 
the South Kensington Museum experts, who joined in the competition 
for its possession up to 2000 guineas, and then gave up to their 
opponents. The biddings started at 500, and rose in no time to 
3000 guineas, after which Sir Richard Wallace and Egger had the 
fight to themselves, and as the one advanced above the other by tens 
the audience seemed to hold their breath with excitement in watching 
Sir Richard Wallace and his foreign antagonist, and when at last 
the auctioneer (Mr. Christie) called “4240 guineas” three times 
with no further advance, the hammer fell, and Mr. Egger was 
announced as the purchaser much to the disappointment of everybody. 
The other ivory carvings brought considerable prices. 

517. A pair of circular medallions, carved with a tournament and figures at a 
castle gate, 5 in. diameter. Very fine example of 15th century work. 


3361. (Sir Richard Wallace). 
518. A knife with ivory handle, carved elaborately with sacred subjects, and 


silver mountings. 732. 10s, (Lowengard). 
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525. A seated ficure, in high relief, perhaps from a consular diptych, or pax, 
6 in. high. 1687. (Whitehead). 

528. A diptych, four subjects from the life of Christ, in two ranges, 6} in. by 
44 in. 1152. 10s. (Bauer). 

529. A leaf of a diptych, carved with sacred subjects, in Gothic canopies, partly 
coloured and gilt, 12} in. by 5in. Spanish work probably. 194/. 5s. 
(Hermann), 

532 was the beautiforn horn described above. 

537. A beautiful rock crystal cup and cover, oval in form, engraved with Noah 
leaving the Ark, with broad border of arabesques, the cover and foot 
mounted with gold enamelled, 82 in. by 32 in., a little cracked in the 
cover. 9037. (Coureau). 

538. A rock crystal barrel, with the old screw top set with emeralds in gold, 

: 4in. long. 1367. (Boore). 

589. The reliquary of St. Lachteen, in form of an arm and hand in bronze gilt, 
and inlaid with silver in interlaced patterns, nielloed and enriched with 
silver filigree and small bosses of blue glass, with inscriptions in Trish, 
engraved and nielloed on slips along the arm. Ancient Irish work of 
the 12th century, engraved in the ‘ Vetusta Monumenta,’ length 15 in. 
4301. 10s. (Whitehead). This most interesting relic of ancient Celtic 
art has, we believe, been acquired for the Museum in Dublin. 


ArMoUR AND ARMS. 


543. Portion of a champfrein, chased with a combat of two horsemen and a 
prostrate figure, partly gilt. 2622. 10s. (Sir Richard Wallace). 

544, An oval badge, with Marcus Curtius in centre, and border of fruits, masks, 
and arabesques, said to be part of a suit in the Musée d’Artillerie. 
1672, 10s. (Josephs). 

548. A ‘circular Spanish shield, finely ornamented with figures in medallions, 
studded and gilt. 1202. 15s. (no name). 

549. Another, similar, the border finely chased and gilt. 1367, 10s. (Mr. Gurney). 

552, A horse muzzle of splendid open work in steel, with serpents and arabesques, 
and open work letters of the armourer’s motto and date 1531. 812. 18s. 
(Mr. Denison). 

556. A fine mentonnietre, beautifully engraved with the Royal arms of Spain, and 
an eagle’s claw on each side, a splendid piece of armourer’s work. 
2621. 10s. (Sir R. Wallace). 

557. An Italian falling beaver of steel, embossed with ornament and inlaid with 
gold scroll work, ending in a bearded mask. 2677. 15s. (Mr. Currie). 

558. A pair of gauntlets, channelled with foliage and ornaments in gold, 
extremely fine work. 1577. 10s. (Mr. Daniel). 

563. A three-quarter suit of engraved armour, burgonet with visor, gorget, breast- 
plate, and back-plate, &c., and tilting gauntlet. 1892. (Willson). 

564, A suit of armour, finely engraved with bands of ornament; helmet with 
visor and beaver, gauntleis, cuisses, and jambes, &c. 8677. 15s. 
(Lowengard). 

565. A Spanish knight’s suit of armour, 
gauntlet, splendidly ornamented with ban 
Order of the Saint Esprit on the left breast. 


complete, with the exception of one 
ds of gilt ornament, and the 
472]. 10s. (Coureau}. 
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That was the last lot in this most interesting sale, which certainly 
has completely surpassed all preceding sales in this country, not only 
in the exceptional beauty and rarity of the principal objects, but in 
the extraordinarily high prices which have been realised. This fourth 
day produced 11,1630. 13s. 6d., making with the preceding amounts 
91,112. 17s., a sum which is nearly double thet which we have heard 
was offered for the collection en bloc by the dealers. In the great 
Bernal sale 4098 lots yielded 62,6907. 18s., in this 565 lots gave half 
as much again. In the Strawberry Hill sale (1842) of 24 days, only 
30,0007. was realised, omitting the Cellini Bell and the Raphael Missal, 
which were “bought in.” So that George Robins's erandiloguent 
description of that collection as “the most distinguished gem that has 
ever adorned the annals of auctions,” must be taken with some reserve 
for the future. The collection of engravings and drawings by the old 
masters formed by Sir Andrew and the late Mr. Fountaine, which are 
of high interest, are yet to be sold, in July next, so that we have not 
yet seen the whole of this remarkable collection. 


[From The Times, July 9th, 1884.] 


The sale of this large collection is now going on at Christie’s, but 
without any of the excitement created by the wonderful majolica and 
enamels, though it is by no means without interest for those who 
understand the subject. Considering that there are no fewer than 
870) lots, occupying four days in selling. and that these represent 
some thousands of prints, few of which are of a date later than the 
16th century, it is such a mass of curious material of the kind as 
has rarely been accumulated. In this immense heap there are many 
to be found, but seldom in perfect condition and of 
tes” which the connoisseur prizes so highly as indis- 
pensable to the completeness of any representative collection. Sir 
Andrew Fountaine and his successor were evidently not learned in 
eed, in those days there were scarcely half a dozen men 
but they had the instincts of the virteéoso, and 
ints right and left, and stored them away 
they were found when this dispersion had 
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to be provided for. ‘The whole have now been properly sorted and 
mounted and catalogued under the masters’ names and dates as far 
as it is possible to do so, with the aid of Bartsch, Passavant, and the 
specialists who have devoted their labours to exhaustive monographs 
upon certain masters; and this sale catalogue is really a valuable 
contribution for the instruction of collectors. Perhaps Vandyck 
prints are the most important feature in the collection, and among 
them are several pronounced “ magnificent impressions,” and one, the 
well-known portrait of himself (No. 4 in Wibiral’s ‘Iconography of 
Van Dyck’), is said to be probably the finest known. The Paul 
Pontius (second state) and the Snyders etching are also unusually 
fine. These Vandycks were purchased in Italy by Sir Andrew. 
They occupied a great part of yesterday’s sale, with an almost com- 
plete set of Hogarth’s works and a good many of Hollar’s. The old 
master drawings are not remarkable, few being by Italian masters, 
and mostly by German and Flemish artists who cannot be identified. 
These come to-day. ‘The sale has attracted all the foreign dealers— 
M. Clément and M. Danlos, of Paris, M. Meder, of Berlin, M. 
Gudekunst, of Vienna—besides several amateurs from abroad and all 
our London dealers and collectors. The works of the “little masters” 
Aldegrever and Altdorfer were very numerous in the first day’s sale, 
with many of the masters known only by their monogram, some of 
which brought extraordinary prices, while most of them went for a 
few shillings. John Van Leyden (B 182) 192. 15s. ; Altdorfer, cup 
with the shells (B 81)—12/.; J. Androuet du Cerceau, the famous 
architect, 54 designs for vases—217. (Thibaudeau) ; 20 for cups— 
311. 10s. (Thibaudeau). The high price which these old designs 
bring was still more remarkable in the case of some by an anonymous 
French master of the 16th century. Three engraved designs for 
four-post state bedsteads, with full margin, sold for 997, purchased by 
M. Foule, of Paris, who had to contend for this and the others by the 
same artist against M. Danlos; a design for a Renaissance cabinet 
147. 10s. (M. Foule) ; two architectural designs—107. 10s. (M. F oule) ; 
+ similar buildings—25/. (M. Foule). All the designs 
amental objects by anonymous German masters sold 
well, varying from 1/. to as much as LY. each. By anonymous 
Italian master of the date Lolo, the equestrian statue (B 18), fine 
margin and perfect—31l. (Danlos) ; five Corin- 
“102. 10s. (Meder) ; Corinthian entablature 
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(B 24), equally fine—10/. 10s. (Meder); five capitals undescribed — 
102. 15s. (Meder); Baccio Baldini, the Prophets (B 1-24), 16 prints 
only—10/. 15s. These, however, were not the originals by Baldini 
according to Passayant, but copies by some other hand; they are 
stated by Bartsch as the originals. The Behams (Barthel and 
Sebald), of which there were a great number and few without some 
slight defect, sold at good prices, generally over 17., some going up to 
from 20. to 4/. for two prints; Regulus (B 71)—7/. 15s. ; portrait of 
an Emperor (Maximilian), profile, crowned, a small circular print 
about 14 in. diameter, from the collection of Sir Peter Lely, and very 
rare—I15/. 10s. (Meder). The 223 lots in the first day brought 
7071. 11s. In the second day’s sale, the Sebald Behams were con- 
tinued—three vases (B 239-41)—12/. 12s. (Meder). The Binck 
prints brought moderate prices, only one lot going as high as 
132. 10s.—two prints, portraits of Francis I. and his wife Claude 
(B 90-91); portrait of Charles V., undescribed, brought 107. 10s. 
(Thibaudeau); Baux v. Bocholt St. Michael (B 30)—192. 10s. 
(Meder) ; Hans Brosamer, book of designs for cups, with frontispiece, 
woodcuts—502. (Danlos); Hans Burgkmair, woodcut, St. Peter and 
Paul, with the Santa Veronica, undescribed—25/ (Thibaudean) ; 
Jacques Callot, Prodigal Son, 11—257. (Thibaudeau). The Italian 
chiaroscuri, which were some of them very fine, sold in lots of 
three and four for 3i. to 5J. each lot. Lucas Cranach—Riposo, St. 
Christopher, and Christ with the litttle Children—14i. 14s. (Meder). 
Of the large collection of Albert Diirer prints, the Adam and Eve, 
first state—97J. (Gudekunst); Nativity; 237. (Meder); Crucifix 
(B 23), a small circular print, about 14 in. in diameter, fine impression— 
241. 10s. (Meder) ; the same, without margin—13/. ; Christ expiring 
(B 24), rare, with margin—36l. ; St. Hubert—402. (Clément) : St. 
Jerome (B 60)—15/. 10s. (Thibaudeau) ; Melancholy—25/. ; Le Petit 
Courier (B 80)—121. ( Colnaghi) ; Hostess and the Cook (B 84)—191. 
(Meder); the Family of the Satyr (B 69)—15J. (Thibaudeau). The 
total of the second day was 1082/. 13s. 6d. 
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[From The Times, July 14th, 1884.] 


The sale of the Albert Direr prints was continued on the third 
day, and though generally they were inferior to most of those in the 
recent Dent collection sale, one or two were better impressions and 
brought higher prices. Thus the “ Knight and Death ” wasa very fine 
one and it sold for 50 guineas (Colnaghi and Co.), while the print in 
the Dent sale, though it had been in Mariette’s collection in 1661, 
only brought 13 guineas. Another impression, stated in the catalogue to 
be equally fine, went for 142. So much do opinions appear to differ 
as to what is really first-rate in quality, notwithstanding the question 
whether Diirer prints are not losing something of their prestige. The 
Arms with a Skull (B 101), called a brilliant impression—31l. 10s. 
(Colnaghi and Co.) ; of this there was no impression in the Dent sale, 
The Melancthon portrait (B 105)—102. (Colnaghi) went for only two 
guineas in the Dent sale. Some of the Diirer woodcuts were very 
rare, as, for example, the “Judgment of Paris” (B 134)—45l. 
(Thibaudeau) ; “ Ulrich Varnbuler” (B 155), in chiaroscuro of three 
colours, very fine— 171. 10s. (Gutekunst). ‘The interesting collection 
of Vandyck prints, especially those portraits which he himself etched 
either entirely or in chief, fully sustained the high repute of the great 
portraitist, and they had, most of them, the rare charm for the eon- 
noisseur of having full margins. “Jean Breughel” (Wibiral 1), 2nd 
state—142. (Thibaudeau) ; “ Pierre Breughel” (W. 2), 1st state 
—201. (Colnaghi) ; the well-known fine etching of the painter by 
himself, unfinished (W. 4), considered to be probably the finest known 
—5l1l. (Meder) ; “ F. Franck,” 2nd state, beautiful impression—231. 
(Colnaghi) ; “ Josse de Momper ” (W. 7), Ist state—28/. (Colnaghi) ; 
“A. Van Noort,” 3rd state—18/. ; “Paul Pontius ” (W. 9), 2nd state, 
before the plate was reduced, styled “‘a magnificent impression ””— 
541. (Thibaudeau) ; “Jean Snellinx,” Ist state, with the inseription 
written on it in ink—29V. (Colnaghi) ; ‘‘ Juste Suttermans” (W. 12), 
1st state—25/. (Meder); “ Lucas Vosterman ” (W. 14), 1st stete— 
602. (Colnaghi); “ Jean de Wael” (W. 17), Ist state—281. 
(Colnaghi) ; “ Philippe le Roy,” Ist state, with the acid stain, full 
margin—37l. (Meder); an undescribed print by the Master E. S.. 
1466, of a Franciscan Saint —197. (Danlos); Hans Baldung Gran, 
16th century, “ Adam and Eve” (B 3), chiaroscuro, fine—23i. 








ee eee oer 


7 qm epee ere * 


c ae eS ra ee re 








Oe ee ba o otes oe oe we eeen vein ener s " on eo tee Se ee o A ° One Se we mere Vee ewer mere — — one a eee te * 








Ae lees natin ts 


ay 


Dee Oe 


——— see 
a alas 





i 
| 





( 60 ) 


(Meder); “Christ on the Cross, with Saints.” undescribed chiarosenro, 
especially fine example—91/. (Meder); “The Sorceress (B 55)— 
167. 10s. The set of Hogarth engravings, 32 in number, but not 
quite complete, with the copy of the prospectus issued by Mrs. 
Hogarth in 1767, three years after his death, only brought 11U. 
The Hollar prints sold for comparatively small prices of shillings 
mostly, one rare piece—an undescribed proof of a plate with small 
portraits of Charles I. and Henrietta Maria (on the same plate), and 
so rare as to be considered “ probably unique”—brought 207. (Mr. 
Addington). 

The fourth and last day’s sale contained many interesting prints, 
and completed the dispersion of this famous old collection. The two 
prints of Girolamo Mocetto, the early Italian engraver, bore the 
address of Salamanca, the “Calumnia” of Apelles (Pass 11). and 
“The Sleeping Nymph, ”a composition of five figures, on a plate about 
16 in. by 12 in., which sold for 137. (Gutekunst). The “ Calumny ” 
only brought 5s., and was not worth more asa poor print. In the 
Dent collection, the “Judith” of Mocetto sold for 682. and “* The 
Baptism of the Saviour,” a print with variations by the artist’s 
own hand, for the enhanced price of 3257. The one print by the 
scarce artist Benedetto Montagna, of the early Venetian school, the 
young man with an arrow (B 33), was remarkably fine and rich in 
quality, but having one corner slightly damaged, it went for 10 guineas 
(Gutekunst). Two Italian nzelli, “ Pyramus and Thisbe ”—102. 
(Thibaudeau) ; “ Leda and the Swan,” slightly injared—20. (Thibau- 
deau). These nielli, it should be understood, were the impressions 
from the engraved plates, not the metal plate. Pollajuolo, “ The 
Gladiators” (B 2), slightly stained and damaged—13/. 10s. (Murray). 
The Mare Antonio prints were some of them very fine, and sold 
high. The five saints (B 113), with the monogram added in pen 
and ink—26/. (Colnaghi) ; “ St. Cecilia ” (B 116), fine, with full 
margin —452. (Clement); the Satyr with a child (B 281). and 
Faun with a child (296), both fine—302. (Colnaghi) ; young woman 
watering a plant (B 383), very fine, and young man with a lantern 
and a sheep (two prints) —5d/. (Colnaghi); “ The Guiter Player ’ 
(B 469)—12I. 10s. (Colnaghi). The few prints of Martin Schongauer 
sold high, the shields of arms (B 97-105), eight im number and small 
611, (Meder) ; “The Crozier” (B 106), the upper part or crook 
only of this rare print—15/.; “The Incense Burner” (B 107), a 
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fine and perfect impression éf this extraordinary piece of engraving, 
but with the paper cut at the corners, as is most always the case— 
261. (Meder); a rare portrait of Oliver Cromwell, by Van de Velde, 
not the marine painter, but “Joln” born at Leyden, engraved and 
aquatinted, a half-length in armour, the head bare, oval in a square 
border, with the letters P. RK. at the top corners, and O. C. at the 
bottom corners—23/. (Thibaudeau). The Master W., “The Incense 
Burner ” (B 20), beautiful impression of this extremely rare print, in 
perfect condition, showing the mark of the plate all round. The 
design is Gothic, with several pinnacles. There was a very sharp 


competition between Mr. Thibaudeau and Mr. Meder for this. ° 


the latter obtaining it at the high price of 1511. Johann Weehtlin, 
“The Skull” (B 6), a very rare chiaroscuro, bearing the initials 
To. V., which Bartsch says are wanting, torn right across, but never- 
theless it sold for 50/. (Meder)- another chiaroscuro, by the same, 
“ Alcon in Crete” (B 9)—362. (Lausser) ; Zwott, the Master with 
the Shuttle, “'The Virgin” (Pass. 79), treading upon a dragon, the 
paper cut at the top, but the print is intact and in perfect condition— 
46], (Meder) ; two men with a centaur (P 77)—12I. 10s. (Gutekunst). 

The drawings by old masters proved much more important as 
regards value than had been anticipated, such was the competition 
that arose over the best of them between the German and French 
dealers present, and Mr. Thibaudeau, who, it was supposed in some cases 
was acting for the British Museum, with one or two amateurs who 
were anxious to possess some of those of the Flemish school, 15th 
century, which were the most interesting, as they appeared to be 
extremely careful studies with “silver point,” for a picture by some 
great master, perhaps Roger Van der Weyden. These brought very 
high prices. Two studies—a female head and an infant Christ—in 
silver point—125/. (Thibaudeau); a similar study, larger, of the 
same woman—32/. 11s. (Thibaudeau) ; a study for the Virgin in 
Prayer, the same style-—410. ; four studies for the Apostles, on three 
sheets of paper-—l6/.; a very highly finished small study of 8 
woman holding a piece of linen, extremely delicate in the work 
and fine in expression—210/. (Mr. Salting) ; two heads of women 
asleep, on separate pieces of paper, about 3 in. square, in silver pomt 
—180/. (Thibaudeau) ; two similar studies of female heads, but not at 
all equal to the preceding —48/ (Thibaudeau) ; a portrait of a man, 
inscribed “1 orig. seld Goldschmid, 1491, 43, [ARALT,” silver point, 
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on prepared paper, German school—1400. (Meder) ; three pen 
drawings, washed with gold colour and touched with gold, of orna- 
mental caps, German 1th century work—1U0/. (Thibaudeau) ; “ St. 
George and the Dragon,” pen-and-ink design for a glass window, 
washed with colour, attributed to Albert Diirer—31/. 10s. (Thibaudeau); 
portrait of a young man, Italian, Paduan school, 16th century, in pen- 
and-ink, washed—21/.; “The Master Z.,” head ofa boy, with mono- 
gram “ Z.,” and dated 1520, black chalk—31/. (Meder); portrait of a 
man, life-size, black chalk, attributed to Albert Diirer—30/. (Mr. 
J. C. Robinson) ; Theodore Helmbrecher, portrait of young man, 
red chalk—21/. (Meder) ; Altdorfer, Virgin with Infant, crowned and 
seated on a crescent, with cherubs above, pen and ink, dated 1524— 
192. (Colnaghi); German school, two drawings, “Adoration of the 
Magi” and a lady in white, on brown paper, signed “ F. H. B.,” 1518 
—20l. (Meder) ; Mair of Landshut (?), a woman, with group of lovers 
and other figures, in white, on black paper—16/. (Gutekunst). The 
total of the four days amounted to 51667. 1s., which swells the grand 
total of the Fountaine collection to 96,2782. 18s. 
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FOUNTAINE COLLECTION. 


PRICES AND PURCHASERS’ NAMES. 


FIRST DAY’S SALE, MONDAY, JUNE 16th, 1884. 
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Willson and Son -. 37 
Mannheim . . . 262 
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A. A. Weston . . 40 
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317 H.Wallis.. - - 26 5 341 Lowengard . 152 6 
318 Willson and Son . 22 1 342 Grindlay | 
319 W. A. T. Amherst, 343 BR. Lloyd 12 1 
MP. gacnd FS, TE 344 M. Colnaghi 21 - 
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